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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 





ORGANS BUILT DURING 





1899 


PETER CONACHER & CO. 


1. Banbridge: Catholic Chapel. 
2. Birkenhead: Prenton Church. 
3. Birley Carr: N.C. Chapel. 

4. Brockmoor: Wesleyan Chapel. 
5. Brynamman: Gibea Chapel. 

6. Brynmawr: Rehoboth Chapel. 
7. Carrigart : Parish Church. 

8. Cawthorne: Wesleyan Chapel. 
9. Chester: P. M. Chapel. 
10. Colwyn Bay: ryn-y-Maen 


Church. 
11. Connah’s Quay : Congl. Chapel. 





12. Coombe Bissett: Parish Church. 

13, Ferndale: Welsh Wes. Chapel. 

14. Grimsby: Garibaldi St. Chapel. 

15. Handsworth: St. George's Pres- 
byterian Church. 

16. Hartshead: Parish Church. 

17. Kirkcubbin: Parish Church. 

18. London: Downs yo Chapel. 

1§. London: Welsh Chapel, Shir- 
land Road. 

20. Macclesfield : Brunswick Chapel 

21. Mareden Moor: P. M. Chapel 


(THE OLD FIRM.) 


22. Moreton: Parish Church. 
23. Newtown: Baptist Chapel. 
24. Northampton: Victoria Road 


Congregational Chapel. 
26. Nottingham : Redalite Road 


Chape 
26. Pitsligo: Parish Church. 
27. Porth: Calfaria Chapel. 
28 Soothill: ey tear Chapel 
29. Upper = aaa ngregational 
a 





pel. 
30. Waringstown: Parish Church. 





CONGREGATIONAL UNION OF ENGLAND 
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AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONCREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 


No. 44* Crown 8vo, cloth, 35 Segplomegenl Anthems... 28. 
A thems Complete, 

Old; 35 New) 38. d. 

» 50" Royal 8vo. Organ Ed. 35 Supp. Anthems... ... 8. 


» 444, ” » 120An i 
(vis., 85 


A New “Special India Paper” Edition, crown 8vo, with 
715 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome 


Cloth extra, red burmshed edges... 
Limp cloth, r/c, red-gold edges... ” 
Paste grain, loose r/c, red-gold edges... 





USUAL 


No. s0** Royal 8vo. Organ Ed, 120 Anthems Complete 


(vis., 85 Old; 35 New) Wa. 
4 oo «=e 


60* Crown 8vo (Sol-‘a), Supplemental Anthems 
TERMS 


Music, including 35 Supplemental Anthems just issued; 
\ 


OR QUANTITIES. 


Bindings at Nett Prices: 


6s. ne:t. Lux Persian limp, r/c, red-gokedges ... ss . Se, 9d, nett 
6s. 6d. ,, Smooth Persian Padded, r/c, Idedges .. ... 98. 6d. ,, 
7s. 6d. ,, Best Turkey Morocco, ex, red-gold-solid am. Tene Wa 
Red Russia, r/c, red-zold, solid gold roll - 138.60. 4, 








PUBLICATION DEPARTMENT,'MEMORIAL HALL, 








HENRY THACKER, Manaezr, 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia, 


ee Se Se ee es 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


—~ 





—_oOS 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 








First-class Tuners sent to all parts of the Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 




















CoNSTTUTION HILL BIRMINGHAM, 
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“There was a very tasteful performance of ST. 
WINIFRED’S MARCH, at the Morning Service on be 
Sunday, the 10th June, at City Temple (Dr. Parker's), say 






London.” Anyone who wants a really GOOD March, 
which is equally suitable for Pianoforte, Harmonium, 
or Organ, should send for 


ST. WINIFRED'S MARCH. § - 


JULIAN CROGER. E 
Published at 3s., but a copy will be posted to 
any reader of the NONCONFORMIST MUSICAL 
JOURNAL during this month for 1s., post free. fe) 
Band Parts now ready. 


Address all orders to F. S. TURNEY, Publisher, BL 
29, Paternoster Row, London, E.C, 








WADSWORTH & BRO., 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORGANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 








NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular / 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testi: 
sent post free on application. 
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LIMITED, 2” 
8a, BERKLEY ROAD, | 
CHALK FARM, Ht 
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DIRECTORS: a! y 
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The “ Positive” is a REAL Organ, «.., Syl 
its tones are exclusively from organ flue (includ 








pipes. It produces on one keyboard the @ fv" 
effect of two manuals and pedals. Trans- App 
poses. Blown by performer. Pretty The} 
| appearance. Moderate price. Small size. ‘Associ 


No shams, dummies, or gimcrack. No take pi 


reeds. Invaluable for Country and Mis 
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Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








JULY 1900. 


wt: PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 


“That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in. which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,’ 





Yours truly, 
W. F. GREEN, 


Hon, Sec. to Choir Committee. 


HARYEST MUSIC 
BY 


E. BUNNETT, Mus.D. Cantab. 
O CLAP YOUR HANDS. Harvest Anthem. 


Four Voices, R 

“ oa >i Tonic Sol-fa, 2d. 
BLESSED BE THOU. _... Four Voices, 3d. 
29 GA vid Tonic Sol-fa, 43d. 
SING TO THE LORD. Harvest Hymn. Music 
and Words... has aula ree rw hic 
“|WAS GLAD.” Festival Anthem. Four Voices, 3d. 
Tonic Sol-fa, 2d. 
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NOVELLO & COMPANY, LONDON. 


LONDON COLLEGE OF JOUsIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL W.USIC, 








PATRON - - - + + © *# * = His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hormes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Jury, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June 15th. 


Syllabus for the year 1900, containing important alterations 
(including the new Primary Section in rianoforte Playing), and 
giving full particulars of botn Local and Higher Examina- 
tions, may be had on application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Diplomas of Associate (A.L.C,M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in JuLy and DeceMBER. 

In the Educational Department, students are received ani 
‘horoughly trained under the best Professors at Moderate Feces. 
Y. WEEKES HOLMES, Secretary. 


THE WAR IN SOUTH AFRICA. 


Now that the end of the war is in view, arrangements will soon 
be in progress for the holding o 


Thanksgiving Services. 


In many cases these will doubtless be combined with the Annual 


HARVEST THANKSGIVING. 


A most suitable ANTHEM for such occasions will be found in 


PRAISE THE LORD, O JERUSALEM, 
By Charles Darnton. 

H. Watrorp Davies, Mus. Doc. (Organist Temple Church) 
said of another of Mr. Darnton’s anthems, that “it ight 
almost have been written by Sir John Goss when young.” The 
above-mentioned anthem is in Mr. Darnton’s best style, and is 
well worthy of attention, 

The WORDS are as follows :— 
Praise the Lord, O Jerusalem, 
Praise thy God, O Zion, 
For He hath strengthened the bars of thy gates, 
He hath blessed the children within thee. 






He maketh peace in thy borders, 
And fillest thee with the finest of the wheat. 


Sing unto the Lord with thanksgiving, 
Sing praise upon the harp unto our God, 


The MUSIC opens in full harmony. The passage on the 
words * kor He hath strengthened the bars of thy gates,” etc., is 
taken in unison and harmony alternately. The first part is then 
repeated and worked uptoaclose. The second movement ‘He 
maketh peace in thy borders,” is in contrast to the other move- 
ments, and cnsists of a duet for Soprano and Tenor ( ither for 
solo voicesorchocus) The final movement is bright and vigorous, 
the words being ‘‘ Sing unto the Lord with thanksgiving,” etc. 
(2d.; Tonic Sol-ta, 13d.) 

The following Festival setlings of we l-known hymns will also be 

ound suitable for the ccecasion, 

MARCH ON, YE SILDIERS TRUE. 

FORWARD BE OUR WATCHWO.D. 

ONW4RD, SOLDIERS TRUE 

SOLDI'RS OF CHRIST, ARISE. 

THE SON OF GUD GOES FORTH TO WAR. 

STAND UP, STAND UP, FOR JESUS. 


Prize Harvest Anthems. 


Thou Crownest the Year with Thy Goodness. 

The Glory of the Lord. 

Let the earth bring forth grass. 

Fear not, O Land. 

Because the Lord Thy God. 

‘hou shalt keep the feast of Harvest. (Ready. June 28 


Specimens of either of the above will be sent post free on receipt 
of post card addressed to 


‘* MUSICAL JOURNAL,” 29, Paterno:ter Row. London. E.C. 


‘SANCTUS,’ ‘INTROIT,’ ‘LORD’S PRAYER,’ 
‘VESPER,’ and ‘SEVENFOLD AMEN,’ as sung 
throughout Yorkshire and Lancashire. Send 
Stamp for specimen copy to the Composer, A, 
TIFFANY, LinpLey, HUDDERSFIELD. 


“FIVE VESPER HYMNS” 


(Both Notations), 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), id. each. 














“MUSICAL JOURNAL” Office, 29, Paternester Row, 
London, E.C. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 


12 insertions, 68. for 6 insertions, commencing at any time, 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, ete.—For 
terms and vacant dates, address, 4. Hun, erford Road, N. 


oF geese ALMA GWINNETT (Contralto).—For 
Oratorios, Concerts, At Homes, P.S.A., etc. Lessons in 
Singing. ‘Madame Gwinnett possesses a rich, tuli_ contralto 
voice and her style of singing is highly expressive.” —C. DARNTON. 
—Address, a5, Twisden Koad, Higheate, hw. 


Mé& ALFKED J. HAWKINS, Organist and Musical 
Director, The City Temple, Holborn Viaduct, E.C. Organ 
Recitals, Organ and singing Lessons, Dr. PARKER writes :— 
‘Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Church,” 
R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, $.W. 
ISS GERTRUDE MACAULAY (Contralto).— 
4 Oratorios, concerts, banquets, etc.—73, Carlton Mansions, 
Maida Vale, W. ___ oe 
MADAM STEPHANEE OLIVE (Contralto).—Ora- 
torios, Concerts, Recitals. Terms and Press Notices. 
(Special terme for | .S.A.\—6s, Fortess Koad, Londor, N. 
N ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: “Creation,” “ Elijah,” and 
“‘Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Moor, Steckrort. 
R. WILLIAM A. SHEEN (Principal Tenor, 
the City Temple), for Oratorios, Concerts, etc.—For terms 
please apoly 116, High Street, Kingslind, N.E. 
M R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. , seth 
Rk. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Hemes, Oratorios.--For terms, apply to per- 
manent address, Whittier House, 136, Browning Road, Little 
Varad, 
































N kK. AK LHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS, for publication. — Address, 77, Umfreville Road, 
Harringay, N. at,” See Ts 
R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T.; F.RCO., LiMes. LCM., LICL, Torquay 


(Author of “Student's Harmony”) prepares by Correspondence 
for all Musical Exams, Examination pieces analyzed. MSS. revised. 








R. HORACE J. MORPUSS, Mus. Bac. (Dunelm.) 
—Lessons by correspondence in Harmony, Counterpoint, 
etc.—The “ Beeches,” Rookery, Wolverhampton, 


Mr. WILLIAM RIGBY, 
Mus. Bac, (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
FinE NEw 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 


PNEUMATIC THROUGHOUT. 
3, DELAMERE STREET, 
BURY. 








RGAN.—Handsome mirror case (6 ft. high), 14 
ittle 


One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade. london, E.C, Estimates to Composers. 

TO CHORAL AND ORCHESTRAL SOCIETIES, 
Several Choral Works, Part Songs and Orchestral Works 
for Sale.—Applications for lists to Dr. Bunnett, Cathedral 

Close, Norwich, 
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? PIANOS « ORGANS 


© FIRST-CLASS INSTRUMENTS 2 
AT LOWEST RATES FOR GASH. ® 
® Send for List and Special Offers, 3 
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A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen ag to 
the Composer, Hill Top, belmont Park, B ackheath, S.E. 


| ORATORIOS, Etc., by GEO, SHINN Mus. Bac, Cantab, 


HARVEST 
THANKSGIV'NG CANTATA. 


For Solo Voices (§.A.T.B.),Choirand Congregation. Composed by 
GEO. SHINN, Mus. Bac., Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 
‘‘ The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style which is giving it credit 


for considerable musicianship, and is quite within the capacity of 
any o:dinary choir.”—Jncorporated Soctety of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Bosrds, 1s. Address, Geo, SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers, 


““THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 











London: HART & CO., 22, Paternoster Row, E.C. 





Composed by CALEB SIMPER. 
In Anticipation of 


A NATIONAL THANKSCIVING DAY TO 
ALMICHTY COD FOR VICTORY AND PEACE, 








New Thanksgiving ‘‘Te Deum in ‘D.’” Sol-fa,2d....  .. 4d 
Special New Thanksgiving Anthem, “He maketh Peace,” 
with portions for Congregation to joinin. Sol-fa, 2d, 3d 
New Harvest Anthem, ‘‘ Sing a Song of Praise.” Sol-fa, 2d. 44, 
All very effective, bright, and jubilant. Ready in a few days. 
London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
*,* The Composer, ‘ Kilbirnie,” Barnstaple, will send specimens 
of above at 1d. each copy, also of the favourite Harvest Cantata, 
‘The Rolling Seasons,” jor 6d. 


COMPOSERS 


are invited to send to 


THE PUBLISHER, 
“ Nonconformist Musical Journal,” 
29, Paternoster Row, 


For ESTIMATES for Printing and 
Publishing their Works. 


BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 


NOW READY. The Anthem Section in 
TONIC SOL-FA, 
PRICE THREE SHILLINGS. 











ALSO THE 
WORDS ONLY 
OF THE COMPLETE BOOK FOR CONGREGATIONS. 
8d. Plain, 1/- Cloth, Red Edges. 
| SPECIAL TERMS TO CHOIRS AND UORGANISTS. 








Bristol: W. CROFTON HEMMONS. 
London: SIMPKIN, MARSHALL & CO. 


AND ALL BooKSELLERs. 
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}S the Nonconformist Choir Union 
Festival took place so late in June, 
the report must necessarily be 
held over till August. The same 
applies to the London Sunday 
School Festival. 

' HHH 





We find the action of the railway companies in 
enormously raising the fares of country singers at- 
tending the various festivals in London has 
caused the provincial choristers bitter disap- 
pointment. Having visited many of them con- 
nected with the N.C.U. during June, we found 
them very much disheartened at not being able to 
take their places as usual, especially when they 
had purchased the music, and attended many 
rehearsals to qualify themselves to take part. Had 
the railway companies made a reasonable increase 
of fares possibly many would have been willing to 
pay it; but to raise it to nearly three times as 
much as they have hitherto paid. (which is the 
case in most places) is very unreasonable. The 
tesult is, that the railway companies will suffer for 
their grasping tactics by the toss of traffic, owing 
tothe absence of singers and their numerous 
friends. To mention a few instances. Manchester 
has 875 singers, none of whom will come. Old- 
ham has 483, none of whom will come. Stockport 
has 394 singers, of whom ten will come. Glossop 
has 200 singers, of whom one will come. It is 
earnestly hoped that the railway companies will 
see their error before next year. 

HH 


A correspondent asks us if we can tell him what 





All Communications for the Editor should be sent 
-to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
futteheng office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR tiara ey 


Per gth page = 2 inches on £o 12 6 
» ¢ ” mh, ” aoe eee one I 2 6 
” Full ” 440 


Discount for a long : series. .” Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 


~ ~~~ 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C, 


i i i i i i i 


the general feeling is amongst Nonconformists as 
to singing the Lord’s Prayer. We cannot speak 
with any very definite information, but our impres- 
sion is that the congregations attending the 
largest and most important Nonconformist 
churches prefer to sing rather than say the Lord’s 
Prayer. An elaborate and ‘complicated setting 
would be entirely out of .place, and would pro- 
bably be strongly objected to everywhere. But to 
a really simple, devotional setting, in which every 
member of the congregation can readily join, 
there ought not to be any objection. The prayer, 
as repeated in some churches, in all manner of 
tones and at various rates of speed, grates upon 
our ears. But when all the people join in a 
prayerful musical setting, the voices all moving to- 
gether, it seems thoroughly devotional and help- 
ful. Some persons object to sing the Lord’s 
Prayer ; but, very strangely, they will heartily join 
in singing a hymn which may be nothing but a 
prayer from beginning to end. If it is right to 
sing a prayer in verse form, surely it is equally 
right to sing it in prose. And if a prayer written 
by man can be sung, why should there be any ob- 
jection to a prayer by our Lord being sung? We 
believe that, ere long, the universal custom 
amongst Nonconformists will be to sing the Lord’s 
Prayer. 
HHH 

We understand that the very effective Prelude 
and Fugue, “G. F. B.,” by Bruce Steane, which 
appeared in the Organist’s Magazine of Volun- 
taries for May, was played by Mr. H. L. Balfour 
at the Albert Hall on Sunday, June 17th, and was 
very well received. 


Ae now 2 Sabato 
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Maze Pond Chapel and its Music. 


BY W. DEXTER MILLER, Organist and Choirmaster. 


(Continued from page 94.) 


men and women were in deadly 
earnest over all matters of religion. 
Their one concern was to serve God 
in His own appointed way, and the 
ancient records of Maze Pond Bap- 
tist Church bear evidence on every page that the 
actions therein reported were dictated by the loftiest 
principles. If we in our day have a more joyous 
conception of what is pleasing to our God, our very 
gladness should make us reverence the more those 
who, in spite of its stern aspect, still found their 
religion lovely. 

Now let us hear why singing was considered un- 
lawful :— 

“This Doctrine of common singing, as it is none 
of the Doctrine or Faith once deliver’d to the Saints 
in the settling of the Primitive Churches in the 
Apostles’ dayes, soe it is none of the Doctrine or 
Faith that this verry Church was 1st settled in, but 
is a novalty that has been introduced gradrally ; 
first at Breaking of Bread, to the grief of many, 
some years sence, and now in this manifest corrupt 
manner of the Church and the World singing to- 
gether with their voyces united, for which you not 
only want a rule, but is directly contrary to the 
Word of God, and rule of the Gospell, as in 2 Cor. 
Xiv., xv., xvi., and 1 Cor. xiv.” 

Here follow the signatures of nine brethren and 
seventeen sisters, who then further proceed to set 
forth their reasons for considering singing unlawful. 
In view of the recent'discussion between Mr. Henry 
Davey and Principal W. H. Cummings concerning 
the extent to which the seventeenth century 
Puritan tabooed music as an art, it may be inter- 
esting to note that these records nowhere point. to 
the exclusion of musical recreations from social life. 
Only so far as the question of Divine worship 
was concerned was any objection raised, and why, 
our historian goes on to show :— 


“Our reasons against that precomposed, limited, 
promiscuous, common way of singing this Church 
haith sett up as part of God’s public constant wor- 
ship, and why we cannot joyne with them therein 
while they practise the aforesaid way of worship, are 
as followeth— 

“ But first of all, by way of premise, we doe trueley 
and sincereley declare that it is a greate grife and 
troubel of heart unto us that we have this occation 
to differ from our brethren, and could we be satis- 
fyed from the Word of God that we ought or mought 
beareythis as a burden, we should much rather doe 
it than to contende; but considering the nature of 
the thing, that it is an alteration in the publick wor- 
ship of God, and the tendancy of it—vizt., fermality 
and disorder in other ordinances, and also mixt 
communings, we doe believe it is oure duty thus 
to oppose it, as concluding and believing we should 
not othervayse be faithful to God, oure contiences, 
nor to oure Brethren. 

«|, . We are exhorted to contend earnestly for 


the faith once delivered to the saints (Jude 3), and 
soe consequently to contend againste that which js 
not the faith that was once delivered to the saints, 
and we doe verrily believe this was none of the 
faith primerely delivered to the saints. Our reasons 
are these— 

“T.—First of all, because we see noe warrant for 
it in any of the 4 Evangelists, which have noe ac. 
count that either Christ or any of His 12 apostles or 
70 deciples in their preaching the Gospell to the 
world did ever put them upon singing either before 
or after they preached the word to them. We have 
an account of Christ’s praying, and of the verry 
words of some of the prayer, and of His teaching 
His deciples to pray, and the words or manner of 
their prayer; soe, likewise, of His preaching, and 
His sending His deciples out to preach, but noe 
account of their singing or of His commanding them 
to sing where they came, only what we have in 
out late (z.e., the Authorised) translations of the 
Bible of their singing a hymn after Breaking of 
Bread in Matt. xxvi. 30 and Mark xiv. 26, which are 
verbatim the same.” 


It is as well to note at this point that in the older 
versions of the Scriptures “singing” is not men- 
tioned. In the Lutheran translation we read— 


“Und da sie den Lobgesang gesprochen hatten, 
gingen sie hinaus an den Oelberg ”—literally, 
“ And when they had sazd a psalm of thanksgiving.” 


The Wiclif translation of 1380 says—‘ And whanne 
the ympne was said, they wenten out in to the hill 
of Olyves.” 

And, again, the Rheims version df 1582 renders 
the passage—“ And an hymn being said, they wvent 
forth into Mount-oliuet.” 

Just as many simple souls to-day cannot feel that 
the Revised Version of the Scriptures can be the 
Bible they love, so these seventeenth century Bap 
tists felt the Authorised, or, as they termed it, the 
“ New” translation of their day to be untrustworthy. 
Proceeding to discuss this passage, our objectors 
said— 

“ Now as to these words, and as to singing after 
Breaking of Bread, we have this to say, that we doe 
not see it to be a practis that has sufhcient warrant 
in the New Testament, for these three reasons— 

“JT.—. . . We have but one single instance of it, 
for although it be mentioned by both Matthew and 
Mark, yet they are both but the same thing repeated. 
Now we readely grant that one plaine word of God 
is enough to ground a practis in His worship upon, 
if there be no objection to be made, but this instance 
admits of soe many objections that it can be not 
warrant at all. If there had been no more mention 
of Breaking of Bread which this singing a Hymn! 
joyned to, and reconed by our Brethren as part of 
the Ordinance, .... it (presumably the Lord’ 
Supper) would have little strength. But, forasmuch 
as we have beside two eminent instances of this 
ordinance. . . . (Acts xx. 7), and of the Apostle 
Paul’s laying downe the exact rule or manner of the 
rule of that ordinance, and in neither of those placts 
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is there the least hint of singing at the close (1 
Cor. xi. 23). 

“II.—Many conclude that the Hymn there men- 
tioned did belong to the Pasover, for it seems the 
Jewes had a Hymn at their Pasover, and this Or- 
dinance of the Breaking of Bread was instituted 
at the time of the Lord’s eating the Pasover with 
His deciples, so it seems dubeious whether that 
Hymn mentioned belonged to the Pasover or to the 
Breaking of Bread. 

“]II1.—But it is plaine from the oridginall word 
‘Hymnos’ (which is fairly translated in the old 
Bibles), that it is there rendered ‘saying grace’ or 
‘giving thanks.’ Also Mr. Knolles (who was a larned 
man) ownes enough in this case in the 8th page of 
his ‘ Answer to a Breif Discours,’ saying that he does 
not confine the signification of that word to songs, 
from whence we infer that if it cannot be confined 
to singing, then it is impossible to prove from it 
that Christ and His deciples sang.... They 
praised God or gave thanks . . . as closing either 
the Pasover or Breaking of Bread.” 


Could any conclusion be more triumphant? The 
verbosity of the scribe can be only. partly repre- 
sented, but as the original notes are read, one may 
picture the sturdy Luke Leader (the first Church 
secretary) sitting upright at his desk, after labori- 
ously concluding each section of the argument, and 
with what Bunyan would call a “vainglorious 
smile,” saying, “ There! Brother Keach, beat that 
if you can!” 


But the opponent of singing has not yet exhausted 
his ammunition. He next draws attention to the 
Book of the Acts of the Apostles, “ which containeth 
many instances of the Apostle’s prayers and preach- 
ings, yet there is noe account of singing before or 
after any of those sermons or prayers, particularly 
Acts ii. 14 to 40. Peter preached, and God blessed 
his ministry to the conversion of about 3,000, but 
there is noe account of singing. Again, Acts iv. 
24 to 31, we have an account of the Apostle’s prayer, 
and the verry words of the prayer, but not a word 
of singing. Acts viii., verses 6, 8, 25, 35, we have 
an account of Philip, Peter, and John preach- 
ing, but noe account of singing. Acts x. 34 
to the ende, Peter preached ‘to Cornelius, 
his kinsmen and neare friends, but there is 
noe account of any singing. Acts» xiii. 15 
to 43, Paul preached, being sent toe ~by the 
Rulers of the Synagogue for that verry ende, but 
noe singing after that sermon. ... In Acts xiv. 
21 to 25, there is an account of Paul and Barnabas 
preaching to the Citty of Derbe and Perga, and 
teaching many, conferming the Soules of the De- 
ciples, exhorting them to continue in the Faith, 
and of their ordaining Elders in Churches, and of 
their prayers with Fasting, but not the leaste hint of 
singing. Acts xvi. 14, there is an account of 
Lydia’s conversion, attending unto the things spoken 
by Paul, and in v. 16 of their going to prayer, but 
there is noe account of singing.” 


The grand crux of the whole argument against 
singing is contained in the triumphant conclusion 
adduced from the next extract from the Book of 
the Acts of the Apostles. Elsewhere these good 
brethren have been careful to leave on record their 
appreciation and enjoyment of music, but to sing 


hymns from a written or printed paper was to put 
into the mouths of believers and unbelievers alike 
words capable of variabie interpretations. The 
historian proceeds— 

“Tis true in these our late translations of the 
Bible (Authorised Version) we read in Acts xvi. 25 
that Paul and Silas sang praises; but first we have 
the same ground to believe they prayed both with 
their voyces united as that they sang soe, for their 
prayer and singing are both expressed in the same 
words— And at midnight Paul and Silas prayed- 
and-sang-praises-unto-God.’.. . . . If it were 
granted that they did sing, it is plane it was noe 
precomposed matter read out of a paper or a 
Booke, for THEY WERE IN 1HE DARK, it being 
midnight. The keeper cailed for a light, therefore 
it is plaine they had none before.” 

Two further extracts justify long sermons, and 
explain in what way the gift of song may be con- 
sidered lawful. 

“But to goe on. In Acts xx. 7 we read that on 
the first day of the weeke the Deciples came to- 
gether to Breake Bread, and Paul preached to them, 
and continued his sermon till midnight, but there 
is noe account that they sang at the close” (we 
should think not!) ... “and (verse 36) when he 
had done speaking to them, we have an account 
that he kneeled downe and prayed with them, but 
not a word of singing.” 


The record goes on to argue that “if precomposed, 
limited singing with united voyces be a Gospell 
ordinance, it is strange that the 4 Evangelists are 
silent concerning it.” He further calls attention to 
the fact that when Paul rebuked the Corinthians for 
irregularities at the Lord’s Supper, he set forth 
again the whole method of observing the ordinance, 
but made no mention of singing. 


The passage in Ephesians \. tg is trrumphantly 
cited as evidence of the true position of songs of 
thanksgiving—“ Speaking to yourselves (not to each 
other) in psalms,” etc.,... “making melody im 
your heart” (not aloud). The passage in Colossians 
iii. 16 is a hard nut to crack, but it is disposed of 
as follows :—{The text is, “ Teaching and admonish- 
ing one another in psalms and hymns and spiritual 
songs, singing with grace in your hearts to the 
Lord.”) “As to the manner of the teaching and 
admonishing, it cannot meane and intende a sing- 
ing altogether with united voyces, but 2¢ must be by 
a single person—one at once, according to the rule 
in 1 Cor. xiv.—else how can they teach and ad- 
monish one another when all sing together with 
united voyces? who is the teacher, and who learne? 
who admonishes, and who are admonished? Are 
all?” 

Other passages dealing with singing are ruthlessly 
disposed of in the same one-sided fashion, and the 
elaborate argument concludes with the deduction 
that while “prayer and preaching are enjoyned as 
constant dutys in the Church, this of singing is not 
soe, but only at such times and by such persons as 
God gives a suitable sperit to.” 


(To be continued.) 
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Music at “Manor” Chapel (United Methodist free 
Church), Bermondsey. 


§ HE problem of “ How to reach the 
{ masses” is a troublesome one to 
conscientious souls in all denomi- 
nations, and the Free Methodists in 
Bermondsey, as well as _ other 
bodies in the same locality, have 
addressed themselves to the question with vigour 
and success. The neighbourhood is_ thickly 
covered by miles of streets, mainly occupied by 
employés of the docks, railways, and local manu- 
factories, and it was found that the best way to 
get hold of the people was to suspend largely the 
“ cut-and-dried ” service, and constitute the Chapel 
a “Mission Centre.” 
Hence petitions to the 
Connexional Committee, 
and promises of hearty 





support in the fresh 
development. 
One of the most 


pleasing features of the 
work is absence of all 
suspicion of “rant.” 
The minister, W. Kaye 
Dunn, B.A., is the 
direct antithesis of 
the “missioner” who 
pitches his tent for a 
short period, and who 
rouses a neighbourhood 
by dint of much shout- 
ing and a plentiful use 
of so-called “ hymns,” 
which often are neither 
grammatical in form nor 
tuneful in their setting. 
We recently came across 
one of these precious 
productions, in which 
“Jesus” was made to 
rhyme (sic) with “ dis- 
eases.” And _ this . for 
“the masses”! Plenty 
of well-meaning people are to be found who 
imagine that this sort of stuff is the only way to 
get the people to listen to the Gospel message. 
Happily, Mr. Dunn is firmly persuaded that 
no such “aids” are necessary, in order to 
obtain the highest results, and, meanwhile, to re- 
tain the respect, if not the affection, of those 
passers-by who do not enter into the building 
while the meetings are in progress. And his suc- 
cess is sufficient warrant for his belief. 

If bad hymns are not allowed to enter into the 
services, weak sermons are not preached. For a 
Mission Church ministering to just those people 
who are usually attracted by that form of Chris- 
tian activity, one almost wonders to see such sub- 
jects as “The Resurrection” critically treated. 





W. KAYE DUNN, B.A. 





But Mr. Dunn’s expositions seem to bear the im- 
press of conviction on the part of his hearers, as 
well as presenting the truth in a popular fashion. 
On one Sunday evening during the month the con. 
gregation have the privilege of providing the sub- 
ject by addressing a question (authenticated by 
name and address) to the Pastor at any time up 
to g a.m. on the previous Saturday. An excellent 
plan that to keep the pulpit “awake,” and an 
ordeal withal which many would never think of 
undergoing. 

We were much interested in the perusal of the 
monthly magazine, distributed free (with insurance 
policy for £100 con- 
tained therein) to the 
extent of 3,000 copies. 
Mr. Dunn’s “ editorials” 
are not  squeamishly 
exact, but, in rousing 
language, righteousness 
at the fireside, and away 
from it, is urged with 
vigour and evidences of 
healthy response. Spe- 
cial sermons to “ those 
in doubt,” designed to 
help those who are not 
always able to withstand 
the blatant atheism of 
the workshop, are a 
helpful feature, and a 
source of strength to 
many an one who 
wishes to do right, but 
does not feel sure 
enough of his ground 
to withstand before his 
fellows the apparently 
convincing “ argument” 
of his unbelieving work- 
mate. 

The “week” at 
Manor is a busy one, 
and embraces on Sundays Bible Classes and Sun- 
day School, in addition to the usual services 
(called, by the way, “Talks to Toilers”), two 
open-air services, a “ Men’s Own” of 160 members, 
with a Lantern Service on alternate Sundays during 
the winter months. Monday sees a “ Women’s 
Own,” Wednesday the “Choir Practice,” Friday 
Happy Evenings for Tired Toilers” (admis- 
sion, one penny), supplemented by a Good 
Templar Lodge, Christian Endeavour, Slate 
Club, and many other channels of help for 
the people, not the least being the latest appoint- 
ment, that of a “ free lawyer,” who in the person of 
Mr. Griffith, devotes an hour fortnightly to those 
who are in danger of being overridden by others 
who have knowledge, and power to abuse it. 
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And into the web of nearly all the activity is 
woven the Choir. They are said to “sing not so 
as to overawe the people, but to lead them on to 
sing themselves.” They join the open-air meet- 
ing, help largely with the Friday Concerts, and 
furnish members of the Male Voice Choir in the 
“Men’s Own.’ It is freely acknowledged that it 
is largely owing to the co-operation of the Choir 
that the services are so truly “ people’s services.” 
The hymns (selected from the U.M.F.C. Hymnal) 
are printed each month with the new hymns speci- 
fied, in order to assist in the home practice. “ Six 
hymns at every service” is a feature, but there is 
always an anthem each Sunday in the evening, 
selected from high-class composers, the piece sung 
on the occasion of our visit being Sullivan’s “ I will 
sing of Thy power,” the tenor solo being rendered 
by Mr. Owner, who in addition to assisting the 
Choirmaster as deputy, is responsible for the con- 
duct of the “Male Voice Choir” at the “Men’s 
Own,” and also is leader of the Orchestra. 

The Choirmaster, Mr. W. J. J. Franks, has been 
in office during the last seven years, and has entered 
heartily into all the extra work which has followed 
the change‘of service. He has been ably and 
faithfully assisted at the organ by Mr. Duerr during 
the last three years. The organ, by the way, is the 
old Willis from Surrey Chapel. Rowland Hill 
would doubtless be rejoiced to see his old instru- 
ment in use at such a centre of Methodist activity 
as “ Manor.” 

Last Good Friday saw a performance of The 
Messiah, with augmented Choir and Band, which 
turned out to be a thorough success. Mrs. Ormis- 
ton Chant was responsible for the soprano solos, 


RAAPDaARRELY 


while her daughter contributed the items for the 
contralto soloist. To many this shows Mrs. Chant 
in a new light, but those who know her best appre- 
ciate her quite as much as a musician as a “ social 
reformer.” Indeed, her desire recently to cleanse 
the music halls arose directly from her intense love 
of good music. The next Oratorio performance 
will be “ The Creation,” which is now under re- 
hearsal. 

Every year the United Methodist choirs of 
London combine, on the occasion of the annual 
missionary meeting at Exeter Hall, to the extent 
of about 300 voices. To this gathering “ Manor” 
Choir devote their attention, and muster in good 
force. Recently they have united with three other 
choirs for a fourfold “at home” performance of 
J. Allanson Benson’s cantata, “The Christian 
Warrior.” 

Two years since the Choir entered for the prize 
offered by the Free Methodist Choral Union, and 
obtained the third place. They intend taking part 
in the fixture in the autumn, when they hope to 
better their position, if not to secure the prize. If 
the singing then is as tasteful and expressive as 
some of the hymns sung on the occasion of our 
visit, there ought to be good hope of success. 
Such, at any rate, is deserved if not obtained, for 
the constant work, indoors and outside, must, in 
the nature of things, militate against those finer 
points in expression and modulation, which go to 
make “ marks” in a contest. However, whether 
successful or no, our friends furnish a fine example 
of a_ splendidly enthusiastic “working” choir, 
whose usefulness is appreciated alike by pastor 
and people. 


Passing Notes. 


>a. RESH from the reading of Mrs. Rosa 
Newmarch’s Life of Tchaikovsky, 
published the other day, I cannot 
help remarking on the extraordinary 
contrast which is presented between 
the Russian composer’s present 
popularity and the cold, almost brutal, indifference 
with which even his greatest works were received 
during his own lifetime. Trial after trial was made 
with the public, only with the same depressing re- 
sult. In his disgust and despair Tchaikovsky 
destroyed many of his scores, thus, in all probability, 
depriving us of works which would have been recog- 
nised now as of the very highest order. It is a sad 
story altogether this that Mrs. Newmarch has to 
tell. There seems to have been, even for a Rus- 
sian, a strain of quite unusual gloom and melan- 
choly about Tchaikovsky. It is really pathetic to 
read of his attempts to secure a place of solitude, 
far from the madding crowd, far even from the in- 
terruptions of his friends. In the presence of the 
public he was distressingly nervous, and the suffer- 
ings he endured while attempting to conduct his own 
works seem to have been excessively keen. His 
inherent shyness made him constantly dread, to use 


his own words, that he would “do something to 
blush for.” The night before he was to conduct 
he always spent in the greatest misery, disturbed by 
every possible apprehension. He got over his ner- 
vousness a little, but almost at the end he spoke of 
having contended all his life against the “ desperate, 
cruel, tyrannical moral ailment.” Nor was this the 
only burden of his existence. He made a mysterious 
marriage in 1877—a marriage which nobody yet 
understands or has attempted to explain. His wife 
was seen only once in his company, and where she 
went to when she left him, or why she left him, 
remains the darkest of secrets. All that we know is 
that something which happened after the union 
drove the composer to the verge of insanity. We 
read of him standing one winter night in the river 
up to the waist, in the hope that he might catch 
his death of cold, and so get rid of his misery without 
creating a scandal. Who after this wants to have 
the prevailing gloom of the “ Pathetic” Symphony 
explained ? 

Mrs. Newmarch admits very frankly, as indeed 
she cannot help admitting, that one source of 
Tchaikovsky’s weakness is his sympathy with the 
maladie du siecle, his constant harping upon every 
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note in the gamut of melancholy. But she will not 
allow that there is any real warranty for the auto- 
biographical interest with which the “ Pathetic” 
Symphony has almost universally been invested. It 
has been said that in some vague and mysterious 
way it foreshadowed the composer’s coming end, 
Nay, with the idea of supporting this theory, some 
sensationalists have discovered that Tchaikovsky 
shortly afterwards committed suicide. The idea is 
picturesque, but there is no substantial ground for 
it, though the composer’s death was undoubtedly 
both sudden and mysterious. It certainly seems to 
be clear that at the time of writing the “ Pathetic,” 
Tchaikovsky had passed through his darkest hour, 
but I am not so sure as Mrs. Newmarch appears to 
be that we can absolutely declare of it that it was 
not “a kind of legacy to the living from one who 
was filled with a presentiment of his own approach- 
ing end.” It seems to me that a man of Tchaikov- 
sky’s brooding, sensitive, melancholy temperament 
might readily live with a constant foreboding of 
death in his mind ; and, looking to the sorrows and 
hardships and failures he had endured, I see nothing 
extravagant in the supposition that in the “ Pathetic ” 
Symphony he meant us to hear “ the groundwhirl of 
the perished leaves of hope.” In any case, it is very 
significant of the pessimistic temper of the times in 
which we live that this Symphony remains the most 
popular and the most profoundly stirring of all its 
composer's works. Few compositions indeed have 
awakened such an immediate echo in the heart of 
the public. I do not know that the sign is alto- 
gether healthy. If the “ Pathetic” Symphony were 
the most artistically perfect of Tchaikovsky’s com- 
positions’ one would have no hesitation in the 
matter; but the truth seems to be that it owes its 
popularity very largely to its gloom. So far as the 
popularity is founded on that basis it can hardly be 
enduring; but it is probably certain for a good 
many years yet—until, in fact, we emerge from our 
present “ livery,” bilious state of being and feeling. 

Carlyle, in his immortal “ Sartor,” has a chapter 
upon church clothes--upon cassocks and sur- 
plices, stoles and chasubles and other eccle- 
siastical haberdashery. I am _ writing in the 
country away from my _ books, but I think 
I am safe in saying that the hats and bonnets 
of lady choristers are quite ignored by the 
Sage. That is a pity, for I learn from a contributor 
to the British Weekly that certain people have been 
seriously considering whether lady choristers should 
not have some uniform style of head-gear, so that 
congregations may not be distracted by the ex- 
traordinary variety of “ gorgeous tints” which, par- 
ticularly at this season, is generally to be seen in 
the choir pews. It may be my cynical male notions, 
of course, but I do not believe for a moment that 
any congregation is seriously distracted by the hats 
and bonnets of its choir girls. “ Yellow-tulle, green 
tulle, scarlet chiffon, orange velvet, coloured straws 
of every tint and tone, flowers that might have come 
from the gayest country gardens "—well, I am ready 
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to look upon the picture with delight, and so, I be- 
lieve, is everybody else who is not a Puritanical 
curmudgeon. He must be a very finical person in- 
deed who is “appalled at the blaze of utterly in- 
harmonious colours in the hats of the choir.” Of 
one thing | am certain, namely, that lady choristers 
don’t want to have a uniform headgear. *‘ Variety's 
the spice of life,” says Cowper. In the matter of 
ladies’ hats and bonnets I am sure it is, and I would 
not dream of robbing any of my choir girls of the 
pleasure of coming out in a hat surpassing its-neigh- 
bour’s in loveliness. Lady choristers are human 
after all—very human indeed—and they have as 
much right to show off their hats and bonnets as 
have the ladies of the congregation. Not so long 
ago a Scotch cleric, annoyed with the behaviour of 
his choir, proposed to put them out of sight, after 
the manner of the Bayreuth orchestra. The pro- 
posal came to nothing. It was vigorously objected 
to, and I am not prepared to affirm that the idea of 
hiding away the ladies’ headgear did not weigh 
largely with the objectors. 

Mrs. Ormiston Chant’s case against the organ- 
grinder reminds us once more of the absurdity of 
the law which regulates—or rather, does not regu- 
late—our street music. Mrs. Chant ordered the 
grinder to stop grinding, but she gave him no 
reason for requiring him to stop, and therefore she 
failed when she brought him to court. The law 
requires a reason to be given. But herein the law 
shows what an ass it is. No more reason should be 
necessary for prosecuting the purloiner of your 
peace than for prosecuting the purloiner of your 
purse. Any interference with one’s quiet, with one’s 
business, with one’s personal comfort, is a sufficient 
reason ; and the number of people—of course I leave 
the East-end out of account—who care for street 
music is so very small that the law ought to proceed 
on the assumption that organ-grinding is in itself 
a “reasonable and sufficient cause” for its being 
abolished altogether. But alas! that consummation 
is, I fear, a long way off. Ecclesiastes the Preacher 
prophesies of a time when “ the grinders shall cease 
because they are few.” But the grinders are not 
few just yet. J. CUTHBERT HADDEN. 


SELF-DEPENDENCE.—Whether you become a 
Musician or not depends upon yourself; that is, if 
natural conditions are favourable. Being the pupil 
of a great master, or the fact of your having studied 
this or that special method, are not of themselves of 
any service. The greatest geniuses have always 
been the hardest workers, and they worked not 
merely at such tasks as might happen to be given 
them, but were independent students—-thinkers— 
labouring steadily at problems and difficulties as 
they arose, without waiting for or expecting help 
from outsiders. No teacher can make you play a 
scale correctly, fluently, and with that smoothly 
rippling pearly quality it ought to possess. Only you 
yourself can do it. The greatest artists have practi- 
cally been self-taught. What a lesson to those 
migratory people who are forever flitting from one 
teacher to another—who adopt one method only to 
discard it for another ! 
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. “HE IS RISEN” (Easter). Tuomas Facer a ddl 86s Bae 
. IN THE BEGINNING WAS THE WORD iain or Festival). ©. Darnton 2d. ... 14d. 
. COME, SING WITH HOLY GLADNESS (Sunday School Anniversary). 
E. H. Surra, F.R.C.O. Sic 
. BLESSED ARE THE MERCIFUL. G. RAYLEIcH Vicars ... 
. I WILL SING OF THE MERCIES OF THE LORD FOR EVER Chania 
CHARLES DARNTON 

. OH, LOVE THE LORD (For Quartet and Chorus). ARTHUR J. JAMOUNEAU 
. JESUS, THOU SOUL OF ALL OUR JOYS (Choir Festival). ArrHur BERRIDGE 
. O CLAP YOUR HANDS (Prize Festival Anthem). W. Ricpy, Mus.Bac. 
. THOU CROWNEST THE YEAR WITH THY GOODNESS 

(Prize Harvest Anthem). ARTHUR BERRIDGE 


. OH, SING UNTO THE LORD A NEW SONG (Prize Festival Anthem). 
Containing four movements, embracing Soprano Solo, Quartet, Tenor Solo, and Choruses. 
MatrHew Kineston, Mus. Bac. 
11. SHEPHERD OF TENDER YOUTH (Hymn-Anthem for Choir and Congregation). 
ARTHUR BERRIDGE 
12. THE LORD IS MY LIGHT (Full Anthem for 8.A.T.B. and Mezzo-Soprano or 
Contralto Solo), Prrcy E. Fiercuzr 2d 
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SOLDIERS OF CHRIST, ARISE... wes fess 
THE SON OF GOD GOES FORTH TO WAR .... 
ALL GLORY, LAUD, AND HONOUR 
BRIGHTLY GLEAMS OUR BANNER... 

STAND UP! STAND UP FOR JESUS! 
| HEARD THE VOICE OF JESUS SAY 


Tonic Sol-fa Editions of above, One Penny each. 
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Hints on Voice and Choir Training. 


By JOHN ADCOCK. 
(Continued from page 93.) 


OccaASIONAL DIPHTHONGS AND TRIPHTHONGS. 
JHE diphthongs ar and on and the 
right way to sing them have been 
explained already. The diphthongs 
now to be considered are those 
which result from a following ». 

. Comparing me, mere, observe that 
mere is not Simply me with a trilled » (like German 
mir) ; there is an intervening sound of #, as in urn, 
which combining with ee makes the diphthong ee‘. 
So with fee, fear ; tea, tier; bee, beer. Any prolonga- 
tion of such words must be upon the sound of ee, 
gliding into wr (slightly trilling the 7) just at the end 
of the note or passage. It is improper to omit the 
sound of ur in weary, dreary, hero, etc.; in which 
words, also, the sound of e¢ must be dwelt upon. 

An ¢ after the sounds of az, of, and oo, not only 
adds the sound of wr, thus producing a diphthong, 
but also changes the quality of the vowels. Con- 
trasting fay, fair; bay, bear; they, there; observe 
that az followed by 7, loses its vanish of 7 and 
becomes simple ¢, a change as from bait to det. It 
is upon this modified sound that the word must be 
prolonged, the sound of wr being kept back until 
the last moment. Contrast pay-er, pair ; weigh-er, 
wear; pray-er, pray'r; may-or, mare; making the 
necessary change in the first vowel-sound, and 
observing the glide, essential to the monosyllable. 
Compare also ferry, fairy; very, vary; merry, 
Mary, dwelling on each first syllab'e for two beats. 
The sound dwelt upon must in every case be the 
same, but in the second word of each pair it 
must at the last moment glide into the sound of 
ur. This ur is sometimes wrongly omitted, 
turning fair-y into fay-ry, patwr-ent into fay-rent. 

The sound of of followed by 7 (as in fore) is 
by some authorities unchanged ; but in more re- 
fined pronunciation it gives place to 6 (without the 
vanish of 00) as in cross. Making this distinction, 
compare owe, oar ; foe, four; flow, floor ; go, gore. 
In the latter words, 4 is the sound to prolong, but 
ur must never be omitted. Also compare sow-er, 
sore ; row-er, roar; low-er, lore. Glory is gloar-y, 
not glow-ry ; Flora is floar-a, not flow-ra ; chorus 
core-us, not co-rus. 

The sound of 00 followed by 7 becomes do, a 
change as from fool to pu//, and on this sound must 
a syllable be sustained. Compare fooh, poor ; you, 
your ; shoe, sure. Rural is not roo-ral, but roor-al. 

Three vowel-sounds in the same syllable (forming 
a triphthong) occur when the diphthong I, ov, or u 
is followed by letter 7; as in fire (fah'e-ur), our 
(ah'oo-ur), and pure (pe-oo'ur). Syllables like fire 
and our are sung upon af, those like pure upon 
do. Make plain to a listener which of the following 
are dissyllables and which monosyllables :—Aigher, 
Hire; lar, lyre; pow-er, pow'r; flower, flour or 
how’r ; ew-er, your ; cue-er, cure. 


The lengthening of compound vowels is one of 
the chief difficulties in singing ; otherwise good 
singers often err therein. A competent teacher 
must now how, and by careful pattern show how 
to do it. The sound to be prolonged is the one 
that has the s¢ress, and in every case, except that 
of eu, this comes frst. All the compound vowels 
occur in the following words. Sing each to a long 
note, dwelling upon the sound indicated by the 
line of continuation, and gliding to the final 
sound at the last possible moment :—/ay (fat 
at-1), buy (bah—ah-t), vow (vah—ah-oo), toy 
(taw—aw-t), go (go—oh-oo), fear (fe—ear), dare 
(da—air), roar (ro—oar), poor (fco—oor), 
fire (fi—ire), our (ah—our), few ( fe-oo—), 
cure (ke-oo—oor). It is upon two slurred notes 
there is most danger of error. Sing the above 
words to the notes ¢~-f and mind that in every 
case the prolonged vowel is carried over to the 
second note, as indicated. Remember, also, the 
change of vowel sound before 7. 


CONSONANTS. 


Singing is not merely the production of good 
tone ; it is also the expression of sense. Of itself, 
a vowel-sound is sound and nothing more, yet with 
the help of consonants the same sound can be 
moulded into a multitude of words, each the em- 
bodiment of life and thought. But words formed 
and sung upon the same vowel-sound are un- 
intelligible and undistinguishable without a clear 
articulation of the consonants. Consonants should 
stand out as clear in singing as they do in print. 
Careless pronunciation is like slovenly writing and 
bad spelling. Not only the sense but much of the 
musical effect also, especially in choir-singing, 
depends upon a vigorous enunciation of the words 
by means of sharp, clean-cut consonants. 

Consonants, like vowel-sounds, are variously 
represented. Regarding consonants, not as letters, 
then, but as sounds or mouth-actions obstructive 
of sound, they are indicated by the italics in the 
following words, most of which, for better observa- 
tion and comparison, begin and end with the same 
consonant :—Fee/, dade ; taughé, deed ; cook, gag ; 
fife, valve; thinketh, therewith (dh); church, 
judge ; cease, zones; usher, pleasure (2); /u/l, 
maim, noon, 70ar, sing, woe, yea, ha. It is neces- 
sary to have a true perception of the consonants : 
not their alphabetic zames, which are misleading, 
but their real mature apart from vowel-sounds. 
From the sound feep take away the sound ee, 
and there remains, not fee, but only the 
pressure of the lips with force of breath 
behind them, without any sound whatever; an 
initial being merely an action of the lips to set 
on the vowel-sound. Again, from the same sound 
peep take away the sound fee and there remains 
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only the pressure of the lips, as before, without any 
sound except a little click or puff on parting them ; 
a final / being merely an action on the lips to shut 
off the vowelsound. The click or puff. is no 
essential part of the consonant ; it is only the noise 
of the machinery, which singers should do their 
best to minimise. To call peep fee-puh (pee 
followed by a strong puff), or fee-pur (with two 
real syllables) is barbarous. A final consonant 
must be closely attached to its vowel-sound, which 
should rush into it with a rapid glide and be 
followed by an immediate release of lip or tongue 
and the withholding of the breath. With the 
utmost clearness of articulation, say pee, pat, pat, 
paw, poh, poo; eep, aip, ahp, awp, oap, oop. 

Dealing the same with “ babe,” we find that 4 is 
like f, but a little thicker and attended with a 
faint buzz. Compare fee bee, pai bat, pah bah, 
paw baw, poh boh, poo boo; eep eeb, atp aib, ahp 
ahb, awp awh, oap oab, oop oob. 

The consonants ¢ and d@ are the pressure of the 
tip of the tongue upon the hard palate while 
forcing the breath ; @ having the same relation to 
¢ that d has to p. Compare eet eed, ait aid, aht ahd, 
awt awit, oat oad, oot ood, making the consonant 
close and smart, with the least necessary click or 
puff. 

The teacher and earnest student will analyse all 
the remaining words of the above list, feeling and 
describing for himself the particular formation and 
effect of each consonant, and framing exercises in 
their clear articulation as initials, and especially as 
finals, to the different vowel-sounds. The sound 
and mouth-formation of each consonant should be 
so familiar to the student that he can spell any 
word phonetically, that is, not by naming each 
letter, but by uttering each sound in order. Care- 
fully observe that in the sounds represented by cf, 
sh, th, ng, there is no sound of the single letters c¢, 
A, s, t, n, or g. Observe, also, that in many words, 
as dink, the single letter 2 has the sound of xg. 

After complete and careful analysis it will be found 
that if tightly closed as required in singing, A, 4, 4, d, 
k, g hard, f, v, th, and dh, are “mutes,” unprolongable 
and zon-musical ; that the “sibilants ” (hisses and 
buzzes) ci, 7, s, 2, sk, and 2h, with the “aspirate” 
A, are prolongable but positively «#-musical ; and 
that 4, m, ”, r, ng, y initial, and w initial, called 
“semi-vowels,” are prolongable and musical, but 
far less so than the true, more open vowel-sounds. 
The mutes must be crisp and clean ; the sibilants 
soft and brief ; and the semi-vowels, though pro- 
longable, unprolonged. Ad prolonged tone in 
singing must be upon the open vowel sounds. (Hum- 
ming is the prolongation of the consonant m, but 
this cannot properly be called singing.) 

The rule last given is in greatest danger of being 
broken when words end in 4 m, m, mg, or s. In 
prolonging 4i//, come, can, king, kiss, for example, 
do not fly off the vowel-sound and dwell on the 
final consonant, thus: &¢/-/, cum-m, can-n, king-ng, 
kis-s ; but sustain the vowel-sound and make the 
consonant short, thus: 4é-#//, cu-um, ca-an, ki-ing, 
Ai-iss. Be careful, also, never to anticipate and 





dwell upon initial consonants in stammering 
fashion, thus : ¢-/et, b/-less, pur-ray (pray), m-boy, 
m-man, n-name, s-sing, ee-yea, oo-world. 

While all other consonants should be given with 
greater force in singing than in speaking, the hisses 
must generally be softened down and made as 
brief as possible. Dwelling upon a final s is 
extremely disagreeable, especially in part-singing. 
Suppose a phrase to end on “ peace” ; the vowel- 
sound, must be dwelt upon to the very last moment 
and the s be cut short by withdrawing the tongue 
immediately it touches the upper jaw. 


SOME DIFFICULTIES IN PRONUNCIATION. 


H.—Unlike every other consonant, 4 has no 
fixed position of the vocal organs ; it is simply an 
emission of breath through whatever position of 
the mouth is required by the sound following it. 
Observe this in saying ee hee, ai hai, ah ha, aw haw, 
oh ho, 00 hoo, ewe hew or hue, you-man A’you-man 
(human ). 

The misuse of the letter 4 is extremely vulgar. 
Carefully pronounce the following pairs of words :— 
Ale hail, air hair, all hall, am ham, and hand, arm 
harm, ark hark, art hart, as has, ear hear, eat heat, 
edge hedge, at hat, elm helm, eye high, tll hill, ts his, 
it hit, old hold, owl howl. 

The sound of 4 must not be strong and hoarse, 
nor attended by a grunt, as uwh-hand, uh-heart, 
uh-heaven ; as said before, # is only a brief 
whisper of the next sound. But 4 after w, as in 
why, is pronounced as if before the zw, as /’wy, the 
A being whispered with the lips rounded ready for 
the w. Contrast w/e while, weal wheel, wail 
whale, wot what, witch which, way whey, wen when, 
wine whine, wear where, wet whet, wit whit, world 
whirled, wither whither, weather whether. 

HZ is silent in heir, honest, honour, hour, and in 
all their derivatives, as heiress, honesty, dishonesty, 
honerary, honourable, etc., all of which are pro- 
nounced as if there were no 4. The h’s in herb, 
hospital, humble, and humour were formerly silent, 
and are still marked so in the older dictionaries, 
but the rule now is to pronounce them. / is silent 
after g as in ghost, after r as in rhyme, and at the 
end of a syllable as in ah, Hallelujaz. In speaking 
of the letter ai#ch, we must not call it haitch. 

In the rapid and careless utterance of common 
speech /’s are often unsounded in unaccented 
syllables and in the middle of words. In the more 
deliberate and dignified utterance required in 
singing, every true 4 should be aspirated ; not with 
the same force, but according to the accent and 
importance of the syllable it belongs to. Give due 
effect to the following /’s :—How has he hurt him- 
self? Was his Aat on Ais head or in his Aand? 
Human, inhumanity, hero, heroic, Aarmony, in- 
Aarmonious, ex/ale, exhalation, exhibit, exhibition, 
exhort, exHortation, annifilate, ve'kement, vedAicle, 
“Begot by butcher, but by bishop bred ; Aow Aigh 
his highness holds his haughty head.” ‘There is no 
aspiration of # in Italian and French. 

NG.—These two letters ordinarily denote but a 
single sound, quite different from either % or J. 
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Listen to it and feel its mouth-formation in saying 
sing-song. There should be no trace of a g or & at 
the end of it, as song-g, nothing-k; nor must it be 
changed to a simple 2 in the termination ing, 
calling feeling feelin, walking walkin. This last 
is a too common fault in speech, quite intolerable 
in singing. Those who would seg well should 
speak well; for even when one knows better, it is 
very difficult to free one’s self from bad habits. 

A syllable added to a word ending with ag 
generally makes no difference to that sound, as 
ring-er, clang-ing, bring-est. The only exceptions are 
the adjectives /onger, longest ; stronger, strongest ; 
younger, youngest; in which the sound of g is 
introduced, as long-ger, etc. 

R.—Not H, but &, is the most neglected of 
consonants. Except at the beginning of a syllable, 
r is falling out of use. Ninety per cent. of English 
speakers and singers never attempt to sound it in 
the thousands of words like for, her, winter, farm, 
bird, world. Jt remains in the columns of the 
dictionaries as the theoretical and authorised pro- 
nunciation, but even educated people confess their 
own neglect on this point, and accept the slovenly 
utterance of the idle and ignorant as their standard 
of propriety. It is the privilege and duty of the 
singer, preacher, actor, and every man of educa- 
tion, to preserve his language pure ; and the way to 
do this is to give attention to details. 

In good pronunciation the sound of ~ is ever 
varying in force, according to its position and 
accent. The uniformly long and loud snarl, oc- 
casionally heard, is as needless as it is pedantic and 
disagreeable. Sometimes » is a brief roll, more or 
less strong; very often it is the raising of the 
tongue, with a single ripple; but sz/ent it should 
never be. The omission of 7 often arises from a 
misperception of what ¢ really is. The physical 
test of its utterance is the elevation and vibration 
of the point of the tongue. Its vibration may be, 
and often should be, almost imperceptible ; its 
elevation is essential—never to be omitted. The 
utterance of every r will at first seem difficult and 
unnatural (unaccustomed acts usually do), but 
their just observance will, in the end, be found 
to add largely to the distinctness and beauty of 
the words, and in no small degree to the effect 
and enjoyment of the music; for well-uttered 
consonants, in a chorus, are like instruments of per- 
cussion in an orchestra—they impart life and vigour. 

To gain a true conception of the sound of #, 
think of the action of the tongue in carefully pro- 
nouncing rah, ar; raw, or. In these two cases 
the second syllables are the first syllables said back- 
wards, but with a softer roll. Now say ree, eer; 
rat, air ; 10a, oar ; roo, oor ; being specially care- 
ful to raise the tongue for the final 7’s. In these 
cases the second syllables are not the first syllables 
inverted ; a new, unwritten vowel-sound is intro- 
duced, without which the final 7 will not easily join 
on to the main vowel. This added sound is the 
“natural” vowel #, as in ws. It must not be 
mistaken for the sound of 7 itself, for though the r 
occasions it and cannot well be pronounced without 


it, it is no part of the , which cannot be pronounced 
at all until the vowel is quitted and the point of the 
tongue ascends to the roof of the mouth. It will 
now be seen that “far.” is more than fah,; “for” 
more than faw ; and that the multitude of words 
ending in er, or, ar, atr, arm, ern, erl, etc., are mis- 
pronounced in singing without the sound of 7. But 
all these 7’s, following a vowel, should be much 
weaker than those before a vowel. 

On the other hand, take care not to ¢wser/ an *, 
as in paw(r)ing, the tdea(r) of it, the Zaw(r) of the 
land, the v7dla(r) is let, Hosanna(r) in the highest. 

Another difficulty in English pronunciation is the 
ugly combinations of consonants. Many of these 
result from a process of contraction ; words of two 
syllables having shrunk into one, chiefly by the 
suppression of the vowel e, as in walk’d, clasfd, 
whelm’d, quench’'d. ‘Thus, also, host-es has become 
hosts ; breadth-es, breadths ; text-es, texts ; thirst-eth, 
thirsts. The singer has to make the best of such 
words, as far as possible uniting each group of 
consonants in one rapid utterance, and toning down 
their harshness by hushing the hisses and puffs, 
yet keeping every consonant clearly audible, except 
those that are properly silent, as 7 in f¢a/R, and 4 in 
dumb. 

In choral singing the utterance of the final 
consonants should be siémulfaneous as well as 
correct ; the singing is often spoiled for want of 
this. Supposing the music to be correctly written, 
the final consonants must be pronounced upon the 
last possible beat of a note, and they must never 
be separated from their vowel-sound, but always be 
uttered with a bit of the sound attached to them. 
For example, each must not be /ea-ch (tea with a 
sneeze), but ¢ea-each ; glimpse must not be glim-ps, 
but g/i-imps ; without any stress, however, the 
vowel-sound attached to the consonant being only 
a continuation. All this is more easily said than 
done. . Special practice is required. Any part-song 
or anthem will furnish material. But a good choir- 
master should be ready on the spur of the moment 
to invent suitable exercises on any point that may 
arise. (The best way for a teacher to train his 
choir is to train himself, so as quickly to see what 
is wanted and how it is to be done.) For example, 
if the word “brings,” set to a minim, be ended 
irregularly, the chorus-master could beat four 
quavers to the minim, and require the singers to 
repeat the word, say four times, in unison, pro- 
nouncing the termination ¢mgs upon the fourth beat. 
This, done in strict and tolerably quick time, will 
compel the unanimous utterance of the final con- 
sonants, as well as the due shortening of the buzz of 
the s (z). The same exercise on other words, as 
below, would promote the crisp and simultaneous 
enunciation so desirable. As an exercise on final 
consonants upon notes of different lengths, the 
following will be found useful. It should be written 
on a blackboard or strip of paper or the margin of 
each copy, and be sung on a low tone, in unison : 
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The chosen word (say Jdrings, strength, plant, 
swept, world, thanks, breathed, realm, charm, 
glimpse, guests, clasped), should be repeated on every 
note, and the termination in each case must be 
upon the last quaver of the note. For g/impse do 
not say dimpse, as some say d/ory for g/ory ; nor 
tlasped, for clasped, ¢/ean for c/ean. 

The importance of clear consonants is seen in the 
following contrasts : axe acts, chance chants, prince 
prints, sense scents. Would that all difference of 
sects (not sex) were at an end. 

Vocal music is neither pure music nor pure 
speech ; at best it is but a compromise, and the chief 
art of the singer is in delivering the words intelli- 
gently and intelligibly, with the least possible inter- 
ruption to the smooth flow of the music. Though 
consonants should be sufficiently audible, they need 
not be disagreeably prominent by over-much 
spluttering and cackling. In their laudable efforts 
to be distinct, but acting under misapprehension or 
wrong advice, many singers constantly break the 
following important rule: that when a consonant is 
followed without stop by the same consonant, or 
another of like formation, there must be no separ- 
ating click or puff. For instance, in saying szweeé, 
the release of the tongue at the end of the word 


necessarily produces a little noise, but in saying 
sweet tone there must be no release and no noise 
after sweet; the two #s must be tied together, the 
second ¢ being made by an increased pressure of 
tongue and breath. And so with good day, black 
key, big gun, this spot, his zeal, ful’ Zength, ix 
notes, earring. So, also, with the lip consonants, 
keep face, cab boy, home made, half ull, five views. 
In all these cases, and in every other possible case, 
the consonants must be united ; as step éack, keep 
mute, glad tidings, with thanks, back gate, more 
fast, bad choice, good night. Ch (¢shk) and J (dh) 
are diphthongal consonants and will not join to 
themselves nor to each other, as huge joint, watch 
Jane, watch chain. 

A consonant at the end of a word must not seem 
to belong to the next word; each syllable, though 
closely connected, must be clearly distinguishable. 
Say “for unto us,” not faw run to us; “of us all,” 
not of % saul; “and on your wings,” not an don 
your wings. Carefully pronounce an ice house, a 
nice house ; on either side, on neither side ; message 
mis-sent and mis-entered; big lad, be glad; each 
cheat, he cheats, each eats. That old Jew, that told 
yu, cant chew, can’t you? Pipe and drum, pipe 
and rum, 


(Zo be continued. ) 
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=m HE first musical service of this Union 
was given on June 18th, when selec- 
tions from 1899 and 1900 books were 
excellently given, Mr. Charles 
Lynn presiding at the organ with 
his usual ability. The soloists were 
Madame Lizzie Storer and Mr. A. J. Saywell. An 
admirable and most appropriate address was given 
by the Rev. W. Lindsay. He said it always gave him 
pleasure to advocate the fuller recognition of the 
claims of the organist and the singer in the church 
and out of it. The mission of the singer is univer- 
sally accepted as one of the noblest undertaken by 
the children of men. . There is no weakening contro- 
versy as to its utility, no insuperable barrier blocks 
its progress, and its longevity is assured. The diffi- 
culties with which it has to contend are not inherent 
—happily, the doors of Apollo are for ever closed 
against what is popularly known in theology as 
heresy. May I be permitted to remark (said he) that 
the members of this great mission have duties to 
fulfil? Faithful attendance at the weekly muster is 
essential to good results even in the case of the most 
gifted artist. The various voices should be on terms 
of sympathy, and this means constant and intelligent 
work by the entire orchestra. The best ‘singers 
should always be present if possible, for their in- 
fluence is magnetic, and gives charm and life to the 
practice, and helps to ensure the presence of the 
tyro, who has no right to neglect rehearsal, hoping 
by virtue of general help to stumble through the task 
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set for important occasions. One such offender is 
quite enough to ruffle the temper of the most affable 
conductor, and sadly to distress his peers. Here, at 
any rate, it may be confidently affirmed the lame take 
not the prey. Correct reading and rendering of the 
musical page are the essential qualifications, espe- 
cially of public singers, even to the detriment at 
times of words or syllables. The tuneful band or 
the one nearest harmonic perfection is rightly ac- 
corded the laurel of victory. However, the rendi- 
tion of church music ought to be unto edification, 
and this implies distinct pronunciation. To achieve 
at once artistic and practical merit is the dual task 
and grand ideal. Nothing pleases a congregation 
better than to be able to follow the words of a solo 
or anthem. Vocal gymnastics are absolutely 
necessary in the choir-room, and there indeed the 
first quarter of an hour is well spent in scale exercise, 
but the less thereof during divine service the better. 
A consecrated choir is capable of rendering much 
help to a congregation and minister. As its mem- 
bers stir up the gift of God in them they may become 
singing evangelists and joyful interpreters of Gospel 
news. The able soloist who selects a suitable text 
has the opportunity of preaching a great sermon, of 
making lasting impressions, and of deeply fixing in 
the soul some blessed and nourishing truth. The 
occupants of pew and pulpit should remember this, 
and at least modify their carping criticisms, and be- 
stow more thanks and encouragement on what is to 
a great extent a freely offered gift of love. The com- 
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pliment is not, however, to be on the one side only. 
The choir has obligations of courtesy and principle 
in relation to minister and congregation. They 
ought, as far as possible, to be deeply interested in 
the whole life of the Church, and throw heart and 
soul into the various schemes that constitute its use- 
fulness. Loyalty to the pulpit is also most advisable. 
The tenant is not always a Solomon or a St. Paul, yet 
he may be an excellent pastor, a true friend and a 
safe guide. When the preacher is followed carefully 
and prayerfully, if he really be God’s man, the unc- 
tion of his righteous soul is felt, and perhaps also a 
thought or two may be caught sufficient to supply 
present spiritual need. Remember every note of a 
singer is not a telling one. Many a chant falls flat, 
and oft the rendering of a solo gives hints of the folly 
of the previous evening. However, one thing is cer- 
tain, and that is it is not proper to go to sleep, and 
it is a decided breach of etiquette to keep turning 
over the pages of a book during the sermon. There 
are various aspects belonging to the mission of song, 
and a very important one is that of educational 
order. The choir stall teaches tens of thousands of 
people many new tunes during the year, and helps 
to fill the mind with beautiful thoughts from nobly 
inspired authors, and so in one of the most potent 
ways known to Christendom neutralises the effect of 
corroding cares and debasing sin. A few years ago 
three young ladies, naturally endowed with rare 
vocal ability, but who, nevertheless, carefully culti- 
vated their voices, were accustomed to visit and sing 
in certain hospitals in New York weekly. The trio 
were always welcome guests. They were once 
deeply touched by a pathetic incident which they 
related to me. On one occasion a nervous and 
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suffering patient thus addressed them, “ Oh, thank 
you! thank you, ever so much! Your singing has 
done me a deal of good. They want me to undergo 
an operation, but I have been too frightened up to 
the present to consent, but now I feel I can submit 
to the ordeal. The way you sang ‘Lead, kindly 
Light’ has taken away the dread. Surely God sent 
you to help this feeble mortal!” In a word, then, 
the mission of the singer is to comfort, soothe, 
strengthen, and uplift everywhere the needy in their 
affliction, and to increase in them faith and courage 
while travelling along life’s pathway, which at times 
becomes deeply overshadowed with pain, sorrow, 
and loss, and to make the voice of praise glorious. 
From an ethical point of view choir unions should 
be productive of much good. Such efforts call to- 
gether the members of various churches, and no 
doubt mutual appreciation results. The interchange 
of ideas is sure to have a broadening and salutary 
influence, and who knows but in future there may 
be a golden harvest gathered from this drawing to- 
gether of bodies of worshippers now separated only 
by the flimsy partition of effete nomenclature ? These 
unions are well deserving of support. It is a blind- 
ness to their utility that condemns them to chronic 
poverty. Nothing improves choirs more than lis- 
tening to the grand efforts of other bands on set oc- 
casions. This generally means railway fare at least. 
Those possessed of ample means would be well ad- 
vised to subscribe a few pounds per annum to such 
an object. They would be assisting the unostenta- 
tious chorister in many a quiet little chapel to a 
well-earned treat and source of education which 
would be more likely to beget vocal refinement than 
any amount of carping strictures, 
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Musical Curiosities. 


1 Ge) HE musical profession has its own 

Agee) share of the ludicrous. The unex- 

i) pected, the absurd, the impossible 

are often jumbled together in laugh- 

able fashion by those who possess 

that dangerous thing—a little know- 

ledge. As Josh Billings remarks, the less it is the 

more dangerous. Even those in the profession itself 

are not thereby guarded from making absurd errors 

when they leave the beaten track of their own 
especial branch. 

An instrumentalist and composer of note once said 
that in his opinion the teaching of singing was by 
no means the delicate and difficult task it was popu- 
larly supposed to be; to sing well only two things 
were necessary: to open the mouth and keep the 
tongue down. He even had the courage of his con- 
victions, and taught singing in accordance with 
these exceedingly simple rules. It may be acknow- 
ledged that such a method of teaching singing pre- 
sents some apparent advantages over more compli- 
cated systems; it requires no brain work from the 
pupil, and only a pair of good eyes from the teacher 


—or, indeed, the latter may be eliminated entirely 
and a mirror take his place, a manifest economy, 
from the financial standpoint. Still, it must be said 
that from the point of actual results this method is 
as yet disappointing ; singing teachers need not yet 
fear to be displaced by mirrors. 

The classification of voices oft-times presents diffi- 
culties to the uninitiated, which is, perhaps, not 
surprising, since those in the profession sometimes 
blunder in this respect, to their own confusion and 
the hurt of their pupils. A gentleman once unfolded 
the startling intelligence that his wife possessed a 
fine baritone voice which he wished to have trained. 
His idea of voice classification must have been 
similar to that of the lady, who, on hearing a quartet 
of women’s voices, was greatly puzzled by the second 
alto. She finally concluded that “ it must be a kind 
of female tenor.” 

Another on being told by her teacher that the 
difference in pitch between the voices of men and 
women was an octave, exclaimed in pleased sur- 
prise, “ What! so much as that?” A lively imagin- 
ation can picture the resulting confusion in choral 
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music if it were indeed less—say for instance a 
fourth or a fifth. 

There is a curious propensity to consider high 
tones as a result or proof of training in singing, 
when, in point of fact, they are, when they exist, 
the most spontaneous part of the voice. This pro- 
pensity is illustrated by the lady who asked another 
after two years of study, “ What are you singing 
now?” “Just what I was when I went away—con- 
tralto,” was her reply. “What! nothing but alto! ” 
—in a tone of disgust. 

Dealers in music have also their stories to tell. At 
a music counter a song was inquired for, as the 
would-be purchaser expressed it, ‘something 
bright, catchy, and taking.” Various songs were 
brought out, but none suited entirely until she 
caught sight of “Ora pro Nobis.” That, she 
thought, was just what she wanted. The clerk de- 
murred, explained that it was a sacred song—a 
prayer—and not what she had asked for, but with a 
mind fully conscious of its own resources, she firmly 
replied, ‘“‘ Never mind; I like the looks of it, and I 
think that I can sing it in a catchy manner and 
make it taking!” 

A lady who had been struggling at the same time 
with poverty and lessons on an old square piano, 
came into money and forthwith bought a new up- 
right piano. Conscious of the advantages of her 
newly acquired wealth, in a kind and gentle, but 
firm manner she informed her teacher that she 
would be obliged to dismiss her—she must have one 
who taught the upright method. 

A teacher was once asked by an anxious mother 
which method of breathing he taught—from the 
lower or the upper diaphragm. He mildly sug- 
gested that so far as he knew, there was but one 
diaphragm ; but was silenced, if not convinced, by 
her positive declaration that there were two, an 
upper and a lower—that breathing by the lower dia- 
phragm was all wrong, and that breathing by the 
upper diaphragm was all right. As proof of the 
correctness of her theory she instanced the distress- 
ing case of a young lady known to her, who had 
been taught to breathe from the lower diaphragm ; 
as a consequence her waist had become so large as 
to entirely spoil the fit of her gowns. After such a 
terrible example there was, of course, nothing to be 
said in favour of the lower diaphragmatic breathing. 

As for ludicrous mistakes made by those entirely 
out of touch with the profession, the number is 
legion. Perhaps the greatest offenders in this re- 
spect are the novelists, though poets are by no means 
free from reproach. Few poets are thoroughly 
grounded in the art of music and its technical ex- 
pressions. Heroes and heroines do the most im- 
possible things with voices and fingers. The con- 
tralto voice seems in great favour with story tellers, 
for some reason, and is made to do a variety of work 
unsuited to it, such as would in real life wreck any 
singer, Many years ago a thrilling story was pub- 
lished in a fascinating periodical of those days. It 
was called “ The Mute Singer,” a title well calcu- 
lated to pique curiosity. The scene was laid in 


Paris; the heroine was a young French girl who 
had a wonderful contralto voice—a voice, by the way, 
which it is said is never found in France. The 
selection with which she made a triumphant debut 
was the tenor solo from Mendelssohn's * Elijah “— 
“ Tf with all your hearts "—in a concert in Paris, too, 
of ali places! 

Through undue exposure she took a heavy cold, 
fell dangerously ill, and on her recovery found that 
her voice was completely gone. But, curiously 
enough, the author naively explains, the effect of 
the illness was to paralyse the vocal chords used in 
speaking only; those used in singing were left ab- 
solutely unharmed. By chance it was discovered 
that while she could not speak, her voice in singing 
remained perfectly pure and intact. She was thus 
obliged to pour forth her soul in song on all occa- 
sions ; musical recitative became her only means of 
communication with the world at large; the opera, 
instead of a polite fiction, became a living reality. 

This unique discovery of a dual set of vocal chords 
for purposes of speaking and singing respectively 
may be commended to the medical profession. It 
will prove as great a surprise to it as the intelligence 
of a double diaphragm. 

We all know what is meant by singers singing in 
tune—such singers are always to be commended. 
In “ Maud,” however, Tennyson makes his dancers 
dance in tune: 

* All night have the roses heard. 
The flute, violin, bassoon ; 
All night has the casement jessamine stirr’d 
To the dancers dancing in tune.” 


He, no doubt means rhythm or measure by the 
term “tune,” but its application is a trifle obscure— 
still, it is no more remarkable, perhaps, than his 
curious orchestra of flute, violin and bassoon. Asa 
poet, he was more intent upon the music of his 
verse than the technical meaning of the terms used ; 
“bassoon” naturally drew “tune” in its wake, and 
the triple rhyme is completed with “moon” in the 
concluding line of the stanza. 

Charles Lamb, though he confessed that he knew 
nothing about music, naively asserted, with some 
pride, that he could always distinguish the thorough 
bass—it was so superlatively harsh and disagree- 
able. 

Students’ examination papers often throw unex- 
pected side lights upon generally accepted opinions. 
None but a novice would think of comparing two 
masters so dissimilar as Mozart and Chopin, yet it 
has been done and in the following terms: “Chopin 
showed how the sentimental could be brought out. 
His music is flaming and smooth, while that of 
Mozart is more laboured and not so spontaneous.” 
The same keen observer with more justice, said 
that “Mendelssohn wrote many ‘songs without 
words’ which are a great improvement upon the 
popular songs of the day.” This cannot be denied 
by even the severest critic. If the popular songs 
of the day more nearly resembled Mendelssohn’s, 
in being without words, they would be, in many 
cases, none the worse. 
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Echoes from 


A copy of “ Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 
best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. 


the Churches. 


winning paragraph in this issue ts furnished by Mr. H. S. Smets. 


METROPOLITAN. 


HIGHBURY HILL.—Sunday-school anniversary 
services were held at the Baptist Church on Sunday, 
the 17th ult. Mr. Robert A. Kingston, jun., trained 
the juvenile choir, and was exceptionally successful 
in getting a good and clear pronunciation of the 
words by the little ones. Sunday-school friends, 
please copy. The hymns used were the “ Musical 
Journal” Selection B. In addition to these was one 
of Mr. H. Ernest Nichols’, “ Soldiers of the Lord,” 
and a hymn specially written by the pastor and set 
to a good stirring tune in martial rhythm by a 
scholar, Master Harold Darke, who is quite a young 
musical genius, and full of promise for the future. 
Rev. William Stevenson preached appropriate ser- 
mons morning and evening, and the Rev. Elvet 
Lewis gave an address on * Flowers I have talked 
with,” in the afternoon. 

ISLINGTON.—in connection with the recognition 
services of the Rev. R. Foster Jeffrey, the newly- 
elected pastor of Cross Street Baptist Church, the 
choir rendered several anthems, under the direction 
of Mr. Harold S. Smets, the organist and choir- 
master, on Tuesday evening, May 29th. Miss Ade- 
line Boff rendered with much acceptance “The 
Golden Pathway” (Hamilton Gray), and “The 
Heavenly Song,” also by the same composer. Miss 
Annie Alley was heard to advantage in the soprano 
solo, “ I saw the Spirit of Heaven descending like a 
dove,” from T. Mee Pattison’s “ Miracles of Christ.” 
A very representative number of ministers took part 
in the gathering, notably the Rev. W. Hardy Har- 
wood (Congregational), the Rev. P. Carmichael 
(Presbyterian), the Revs. J. R. Wood and W. Steven- 
son, together with the Rev. |F. A. Jones, the late 
pastor, who admirably filled the important position 
of chairman. It is interesting to note that the Rev. 
R. Foster Jeffrey, who was pastor of the Baptist 
Chapel, Folkestone, for sixteen years, com- 
manded the respect of all the residents, and has 
entered upon his work at Cross Street full of ardour 
and intense enthusiasm, supporting the choir and 
kindred agencies in a right loyal and encouraging 
manner. 

PECKHAM.—The second musical service was given 
at the Queen’s Road Wesleyan Church on Sunday 
evening, the 17th ult. The following anthems 
from the Nonconformist Choir Union (1900) Festival 
Book: “In the Beginning ” (Darnton), “ Who is this, 
so weak and helpless?” (Minshall), and “ Arm, Sol- 
diers of the Lord” (Booth), were rendered exceed- 
ingly well by an enlarged choir. The anthems were 
interspersed by the following solos: “ The Evening 
Prayer ” (Costa), by Miss Clare Lister; “ O come, ye 
weary hearted” (Darnton), by Miss E. L. Strange; 
and “Pro Peccatis” (Rossini), by Mr. Volta Mose- 
ley. Mr. George Hy. Bates presided at the organ. 

STREATHAM.—Somewhat of a novelty was intro- 
duced at the Methodist Free Church on Sunday, 
May 27th, when an excellent performance of Mr. J. 
Allanson Benson’s Cantata, the “Christian War- 
rior,” by the choir, took the place of the ordinary 
evening service. The principals were Miss Bartlett 
(soprano), Miss Madge (contralto), Mr. Phillips 
(tenor), and Mr. E. Speed, jun. (bass), and all ac- 
quitted themselves creditably. Mr. Lionel Speed 
presided at the organ, Miss L. Grist was pianist, 


and Mr. Tunks rendered valuable help with violin. 
The pastor, Rev. C. H. Poppleton, gave a short ad- 
dress in harmony with the subject of the Cantata. 


PROVINCIAL. 

EGHAM HILL.—The members of the Young 
People’s Society, in connection with the Congrega- 
tional Church, recently gave an excellent render- 
ing of Nicholls’ “ Day and Night” to a crowded 
audience at the Literary Institute. 

ESHER.— Members and friends assembled at Park 
Road Baptist Church on Wednesday, May 3oth, to 
assist at the opening of the new organ. Proceedings 
commenced with a dedication service at four o'clock 
conducted by the pastor, the Rev. T. G. Head, fol- 
lowed by a short organ recital given by the Rev. 
E. W. Tarbox. At 7.30 a recital was given by Mr. 
W. C. Webb, A.R.C.O., of Clapton, assisted by 
Miss Grace Kerry (soprano), Miss E. L. C. Head 
(violin), and Mr. Samuel Masters (tenor). The 
organ has two manuals and fifteen stops, with the 
usual accessories, and is a very welcome addition to 
the service of praise. 

HUDDERSFIELD.—The teachers and scholars of 
Oakes Baptist Sunday School had been looking 
forward with increasing interest to the thirty-fourth 
anniversary, which was held on May 27 under most 
favourable circumstances. Never was there so large 
an attendance of scholars, particularly of the young 
men and women, to take part in the singing of the 
difficult hymns and anthems that had been selected 
for the morning and evening services, who had been 
trained so well by Mr. J. W. Crosland, and the choir, 
and ably assisted by Mr. Geo. Hall with the organ. 
Hymns with the music had been presented to each 
scholar some weeks before, and the easy and con- 

fident manner the scholars learnt them and sang 
their different parts was pleasing to all, and this 
speaks of the musical training that is being imparted 
in our Board schools, and tells also that Sunday- 
schools should make more use of such training to 
aid it in its work. The pastor, the Rev. J. H. 
Robinson, occupied the pulpit at both services, when 
in the morning he took as his subject “ The dynamic 
of Christian service,” based upon the text, ‘ Simon, 
son of Jonas, lovest thou me more than these? He 
saith unto Him, Yea, Lord, Thou knowest that I 
love Thee. He saith unto him, Feed My sheep.” 
And in the evening his subject was “ The muster 
roll,” the text being, “ And I entreat thee also, true 
yokefellow, help those women which laboured with 
me in the gospel, with Clement also, and with other 
my fellow-labourers, whose names are in the book 
of life.” Both sermons were listened to with in- 
terest by congregations which filled the chapel, par- 
ticularly in the evening, when all available places 
were taken up a quarter of an hour before the time 
of starting. The collections for the two services 
realised £104 118. 1d. , 

LonG EAton.—A recent Sunday was the Chil- 
dren’s Festal Day in connection with the Congrega- 
tional Sunday-school. The minister, Rev. W. M. 
Waton conducted the morning service. The open- 
ing hymn was “Let there be Light” (Nichol), and 
was sung nicely. “The Angel’s Song” (Berridge) 
was next given. The solo in this was taken by all 
the tenors and basses, and was much admired. After 
the address another of this popular composer’s pieces 
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was taken, “ Go Forward.” This, in our opinion, is 
one of his best, and was the favourite piece of the 
day. The afternoon service was conducted by 
W. B. Baggaley, Esq., Chairman of the Notts 
County Union. Short addresses were given by the 
minister and Mr. Baggaley, and recitations were 
given by Eva Weston, George Stevenson, and Miss 
Randell. In the evening the minister preached to 
a crowded congregation. After the Vesper Hymn, 
the children sang “ Sons of Light” (Nichol). A very 
fine two-manual American pedal organ was kindly 
lent for the occasion by the local branch of Kent 
and Cooper, and contributed largely to the success 
of the day. Mr. A. C. Harris was the organist, 
and Mr. A. E. Button the conductor. The collec- 
tions for the day were most satisfactory, amounting 
to £33. 

OXFORD.—A very successful performance of 


“Tsrael in Egypt” was recently given in the Town . 


Hall by the Free Church Choir Union, under the 
able conductorship of Mr. Alfred Wiblin, Mr. A. F. 
Kerry presiding at the organ. 

TorRQUAY.—Dr. Mansfield, of Belgrave Congre- 
gational Church, has recently written an interesting 
tune to “Art thou weary.” On the same sheet is 
given a singable double chant by his son, a boy of 
eleven years of age. Messrs. Weekes and Co. are 
the publishers. 


Correspondence. 
BIGOTRY OF THE IRISH PRESBYTERIANS. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL 

Sirk,—In perusing the current number of your 
interesting paper I was struck with J. C. H.’s re- 
marks in “ Passing Notes” as to the Irish Presby- 
terians being ‘the most bigoted, behind-the-age of 
all Presbyterians.” He is not far wrong. In this 
connexion it may amuse and interest your readers to 
know that not so long ago (and well within the last 
two decades of the nineteenth century, too), in one 
of the largest Presbyterian churches in Toronto, and 
probably in Canada—a church now seating 2,200 
people, largely composed of Irish Presbyterians— 
when the idea of having an organ to assist the praise 
service was proposed, it met with violent opposition, 
and a small organ being brought in to assist the 
singing, some of the opposed Christian (!) members 
got into the church the Saturday evening previous 
to its being used, and poured glue over the keys! 
Consequently, the instrument was useless on the 
assembling of the people to worship God next morn- 
ing. A good text for the pastor to have preached 
from on that day would have been, “ And the Lord 
looked down from heaven and laughed.” Whether 
such was the case, the writer has not been informed. 
Even to-day, in this church, all that is allowed by 
the powers that be are the Psalms of David, para- 
phrased. 

When the writer, some few years ago, was ap- 
pointed organist and choirmaster of a fashionable 
Presbyterian church here, it was specially stipu- 
lated that no voluntaries.should be played on the 
organ (which is a fine instrument) either before or 
after the Sunday services, and also that when a solo 
occurred in any anthem, it should be sung by all 
the voices of the part in which it occurred! 

Now. however, that is changed, and the organ 
takes its proper place in the service. The writer 
can vouch for the absolute correctness of the facts 
set forth above. Our brother organists in England 
will, perhaps, sympathise with us in the hard fight 
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we have had to introduce better music, and more of 

it, in these good Presbyterian churches of the colo- 

nies.—Yours, etc., A COLONIAL ORGANIST. 
Toronto, Canada, 17th May, 1900. 
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Staccato Wotes. 


Dr. BasiL Harwoop, M.A., Mus. Doc., has been 
nominated as Choragus of Oxford University. 

SIR GEORGE GROVE died on May 28. As the 
first Director of the Royal College of Music, and as 
editor of the “ Dictionary of Music and Musicians,” 
he was very widely known. His funeral was very 
largely attended by musicians. 

PADEREWSKI made a profit of nearly £40,000 on 
his recent American trip. No wonder he has deter- 
mined to return there. 

Dr. SWINNERTON HEAP, the able chorus-master 
of Birmingham Festival, died last month after a 
brief illness. 

Mr. F. H. CowEN has been appointed conductor 
of the Scottish Orchestra. 

THE Handel Festival is proceeding very success- 
fully as we go to press. The musical army is thus 
made up: S. 773; C. 759; T. 714; B. 757: 164 
violins, 61 violas, 36 ‘cellos and basses, 10 flutes, 
11 clarionettes, 10 oboes, 10 bassoons, 10 horns, 
4 cornets, 4 trumpets, and 12 trombones. 

eee 


Co Correspondents. 


J. B. W.—The Royal College of Music, Kensing- 
ton, W., and the Royal Academy of Music, Tenter- 
den Street, W. 

ENQUIRER.—(1) It is a matter of opinion; some 
say one and some say the other. 

E. K.—We should suggest a Harmonic Piccolo. 

The following are thanked for their communica- 
tions: R. B. (Hull), T. B. D. (Denbigh), W. E. (In- 
verness), E. E. (Highgate), R. D. J. (Reading’, 
S. S. (Chippenham), S. F. A. (Newark). 


e 
Necidentals. 

HERE is a story concerning the pitch question: 
One of Sir Augustus Harris’s famous prima donnas 
complained to him that the piano used for rehearsals 
was too high, and asked that it might be lowered. 
“ Certainly,” replied Sir Augustus Harris with a bow. 
“Here, Forsyth, have a couple of inches sawn off 
the legs of this piano.” 

Not long since the Bishop of L was a guest 
at a dinner party in Birmingham, when a lady noted 
for her witty remarks, who was a guest, said: 

- “Do you know that there are times when it 1s 
dangerous to enter a church?” 

“What is that, madam?” inquired the bishop, 
with great dignity, straightening himself in his 
chair. 

“That there are times when it is positively dan- 
gerous to enter a church,” was the lady’s reply. 

“That cannot be, madam,” said the bishop; 
“pray explain.” : 

“ Why,” said the lady, “ it is when there is a canon 
at the reading desk, a big gun in the pulpit, when 
the bishop is charging his clergy, the choir murder- 
ing the anthem, and the organist trying to drown 
the choir.” 
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“FESTIVAL” ANTHEMS. 


No. 1.—*HE I8 RISEN” (Baster). 
2d.; Tonic So!-fa, 1d. 
2.—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival), CHarizs Darnton. 

2d, ; Tonic Sol-fa, 13d. 
Gro. Sunn, Ma, ont » says :—“I consider this is one 


“fh 3.—COME, SING WITH HOLY GLADNESS (Sunday 
School Anniversary). E. H. Smirs, F.R.C.O. 
2d.; Tonic Sol-fa, 1d. 

na Will become ve ular.” — News: 
, 4—BLESSED ARE THE MERCIFUL, G. Ravusicn 
Vicars. - 2d.; Tonic Sol- fa, 1d. 


‘* Interesting settin + . + simple and expressive.” 
—I)undee Courter, 3 3 ee . 


*, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EVER I (estinel) Cuas, DARNTON. 

d. ; Tonic Sol-fa, 
ne of the best anthems we have seen for a long time, 


oul will well repay any attention bestowed upon it. 
—Methodist New Connexion Magasine 


,» 6—OH, LOVE THE LORD (For Quartet and 





Tuomas Faczr. 


Hay ArtHur J. Jamouneau, 2d.; Tonic 
-fa 
a 7.—JESUS, HOU SOUL OF ALL OUR JOYS 


(For Choir Festivals and other occasions). 
ArtHuUR BerripGe. 2d.; Tonic Sol-fa, 1}d. 


*, 8—0O, CLAP YOUR HANDS (Festival). W. Ricpy, 
Mus. Bac. 3d. Tonic Sol-fa, 13d. 
*, 9—THOU CROWNEST THE YEAR WITH THY 


GOODNESS (Prize Harvest). 
RIDGE. 2d.; Tonic Sol-fa, 14d. 
»10—0, SING TO THE LORD A NEW SONG. 
Sade ae Kincston, Mus. Rac. 3d.; Tonic 
,, 11, SHEPHERD OF TENDER YOUTH (Rymn- 
Anthem for Choir and Congregation). 
ArtHUR BerrincE. 2d.; Tonic Sol-fa, 1d. 
»12—THE LORD IS MY LIGHT (Full Anthem). 
- Percy E. Fretcuer. 2d.; Tonic Sol-fa, 1d. 
* Band Parts may be had, 
“Musica, JournAL” Orrice, 29, Paternoster Row, E.C. 


ArtHuR BER- 
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POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINGHALL. 


Very Suitable for Anniversary Services. - 








No. 1.- “Soldiers of Christ, Arise!” 
Sixth Edition, @d@. 
No.2. “The Son of God goes forth to War.” 
Third Edition, ° 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, 1a. 


No. 4, “ Brightly Gleams our Banner.” 
Third Edition, @@le 
No. 5. “Stand up, stand up for Jesus.” ada. 


No. 6. “|! heard the Voice of Jesus say.” 
Third Edition. Bale 


TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of ail the above may be hired. 
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was taken, “ Go Forward.” This, in our opinion, is 
one of his best, and was the favourite piece of the 
day. The afternoon service was conducted by 
W. B. Baggaley, Esq., Chairman of the Notts 
County Union. Short addresses were given by the 
minister and Mr. Baggaley, and recitations were 
given by Eva Weston, George Stevenson, and Miss 
Randell. In the evening the minister preached to 
a crowded congregation. After the Vesper Hymn, 
the children sang “ Sons of Light” (Nichol). A very 
fine two-manual American pedal organ was kindly 
lent for the occasion by the local branch of Kent 
and Cooper, and contributed largely to the success 
of the day. Mr. A. C. Harris was the organist, 
and Mr. A. E. Button the conductor. The collec- 
tions for the day were most satisfactory, amounting 
to £33. 

OXFORD.—A_ very 


successful performance of 


“Israel in Egypt” was recently given in the Town . 


Hall by the Free Church Choir Union, under the 
able conductorship of Mr. Alfred Wiblin, Mr. A. F. 
Kerry presiding at the organ. 

TorQuay.—Dr. Mansfield, of Belgrave Congre- 
gational Church, has recently written an interesting 
tune to “Art thou weary.” On the same sheet is 
given a singable double chant by his son, a boy of 
eleven years of age. Messrs. Weekes and Co. are 
the publishers. 


Correspondence. 


BIGOTRY OF THE IRISH PRESBYTERIANS. 
To the Editor of THE NONCONFORMIST MUSICAL JOURNAL 

Sik,—In perusing the current number of your 
interesting paper I was struck with J. C. H.’s re- 
marks in * Passing Notes” as to the Irish Presby- 
terians being “the most bigoted, behind-the-age of 
all Presbyterians.” He is not far wrong. In this 
connexion it may amuse and interest your readers to 
know that not so long ago (and well within the last 
two decades of the nineteenth century, too), in one 
of the largest Presbyterian churches in Toronto, and 
probably in Canada—a church now seating 2,200 
people, largely composed of Irish Presbyterians— 
when the idea of having an organ to assist the praise 
service was proposed, it met with violent opposition, 
and a small organ being brought in to assist the 
singing, some of the opposed Christian (!) members 
got into the church the Saturday evening previous 
to its being used, and poured glue over the keys! 
Consequently, the instrument was useless on the 
assembling of the people to worship God next morn- 
ing. A good text for the pastor to have preached 
from on that day would have been, “ And the Lord 
looked down from heaven and laughed.” Whether 
such was the case, the writer has not been informed. 
Even to-day, in this church, all that is allowed by 
the powers that be are the Psalms of David, para- 
phrased. 

When the writer, some few years ago, was ap- 
pointed organist and choirmaster of a fashionable 
Presbyterian church here, it was specially stipu- 
lated that no voluntaries.should be played on the 
organ (which is a fine instrument) either before or 
after the Sunday services, and also that when a solo 
occurred in any anthem, it should be sung by all 
the voices of the part in which it occurred! 

Now. however, that is changed, and the organ 
takes its proper place in the service. The writer 
can vouch for the absolute correctness of the facts 
set forth above. Our brother organists in England 
will, perhaps, sympathise with us in the hard fight 
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we have had to introduce better music, and more of 

it, in these good Presbyterian churches of the colo- 

nies.—Yours, etc., A COLONIAL ORGANIST. 
Toronto, Canada, 17th May, 1900. 
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Staccato Wotes. 


Dr. BAstL Harwoop, M.A., Mus. Doc., has been 
nominated as Choragus of Oxford University. 

SIR GEORGE GROVE died on May 28. As the 
first Director of the Royal College of Music, and as 
editor of the “ Dictionary of Music and Musicians,” 
he was very widely known. His funeral was very 
largely attended by musicians. 

PADEREWSKI made a profit of nearly £40,000 on 
his recent American trip. No wonder he has deter- 
mined to return there. 

Dr. SWINNERTON HEAP, the able chorus-master 
of Birmingham Festival, died last month after a 
brief illness. 

Mr. F. H. COWEN has been appointed conductor 
of the Scottish Orchestra. 

THE Handel Festival is proceeding very success- 
fully as we go to press. The musical army is thus 
made up: S. 773; C. 759; T. 714; B. 757: 164 
violins, 61 violas, 36 ‘cellos and basses, 10 flutes, 
11 clarionettes, 10 oboes, 10 bassoons, 10 horns, 
4 cornets, 4 trumpets, and 12 trombones. 

—_—_—f§e——— 


Co Correspondents. 


J. B. W.—The Royal College of Music, Kensing- 
ton, W., and the Royal Academy of Music, Tenter- 
den Street, W. 

ENQUIRER.—(1) It is a matter of opinion; some 
say one and some say the other. 

E. K.—We should suggest a Harmonic Piccolo. 

The following are thanked for their communica- 
tions: R. B. (Hull), T. B. D. (Denbigh), W. E. (In- 
verness), E. E. (Highgate), R. D. J. (Reading’, 
S. S. (Chippenham), S. F. A. (Newark). 

Jaime ibeeeamaiits 


Necidentals. 


HERE is a story concerning the pitch question: 
One of Sir Augustus Harris’s famous prima donnas 
complained to him that the piano used for rehearsals 
was too high, and asked that it might be lowered. 
“ Certainly,” replied Sir Augustus Harris with a bow, 
“Here, Forsyth, have a couple of inches sawn off 
the legs of this piano.” 





Nor long since the Bishop of L—— was a guest 
at a dinner party in Birmingham, when a lady noted 
for her witty remarks, who was a guest, said: 

“Do you know that there are times when it 1s 
dangerous to enter a church?” ; 

“What is that, madam?” inquired the bishop, 
with great dignity, straightening himself in his 
chair. 

“That there are times when it is positively dan- 
gerous to enter a church,” was the lady's reply. 

“That cannot be, madam,” said the bishop; 
“pray explain.” 

“Why,” said the lady, “ it is when there is a canon 
at the reading desk, a big gun in the pulpit, when 
the bishop is charging his clergy, the choir murder- 
ing the anthem, and the organist trying to drown 
the choir.” 
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“FESTIVAL” ANTHEMS. 


No. 1.—*HE I8 RISEN” _fiaater) Tuomas Faczr. 
2d.; Tonic So!-fa, 1d 

2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival), CHarizs Darnton. 
2d. ; Tonic Sol-fa, 14d. 


Gzo. Sunn — Ae i 
of Me nw 1 Aig ts ic, says :—“I consider this is one 


* ee SING WITH HOLY GLADNESS (Sunday 
School Anniversary). E. H. Smits, F.R.C.O. 
2d.; Tonic Sol-fa, 1d. 
rs Will become ve ular.” — Newsagent. 
4.—BLESSED ARE THE MERCIFUL. G. Ravusicn 
Vicars. ; Tonic Sol-fa, 1d. 


s iain pot ay + . + simple and expressive.” 
—Dundee Courter, 


*, 5.—I WILL SING OF THE MEROIES OF THE 
LORD FOR EVER (Festival). Cas. Darnton. 
3d. ; Tonic Sol-fa, 2d. 

a One of the best anthems we have seen for a long time, 


and will well repay any attention bestowed upon it. 
—Methodist New Connexion Magasine. 


» 6—OH, LOVE THE LORD (For Quartet and 
a ArtHuR J. JAMouNEAU. 2d.; Tonic 

ol-fa, 13d. 

» 7-—JESUS, THOU SOUL OF ALL OUR JOYS 
(For Choir Festivals and other occasions). 
ARTHUR BERRIDGE. 2d.; Tonic Sol-fa, 1 

*, 8—0O, CLAP YOUR HANDS (Festival). W. Ricsy, 
Mus. Bac. 3d. Tonic Sol-fa, 13d. 

*, 9—THOU CROWNEST THE YEA WITH THY 
GOODNESS (Prize Harvest). ArtHur Ber- 
RIDGE. 2d.; Tonic Sol-fa, 13d. 

»10—O, SING TO THE LORD A NEW SONG. 
MattHEw Kincston, Mus. Rac. 3d.; Tonic 
Sol-fa, 2d. 

*, 11, SHEPHERD OF TENDER YOUTH (Hymn- 
Anthem for Choir and Congregation). 
ArTHUR BerrinGe. 2d.; Tonic Sol-fa, 1d. 

, 12—THE LORD IS MY LIGHT (Full Anthem). 
- Percy E. Fietcuer. 2d.; Tonic Sol-fa, 1d. 

* Band Parts may be had, 
“Musica JourNAL” Orrice, 29, Paternoster Row, E.C. 
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The Organist and Choirmaster, 


A Mid-Monthly Musical Journal. Price $d. 





UNDER THE EDITORSHIP OF 


Dr. E. J. Hopkins, Dr. Charlies W. Pearce, 
and Dr. Charlies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 





Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 








POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MIN6HALL. 





Very Suitable for cians Services. 





No. 1.. “Soldiers of Christ, Arise!” 
Sixth Edition, @@. 
No.2. “The Son of God goes forth to War.” 
Third Edition, @@. 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, 1ja. 
No. 4, “ Bolgnty, Gleams our Banner.” 
Third Edition, @d@le 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “|! heard the Voice of Jesus say.” 
Third Edition, 2a. 
TONIC SOL-FA EDITIONS ONE PENNY, 


Orchestral parts of all the above may be hired. 





‘*“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C, 





THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subsoription: 6/6 per Annum, post free. 





Volumes I,, II, III., and IV,, Price 13/6 each. 
List of Contents sent on application. 
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| CRAMER'S 


High-Class Pianofortes. 


These well-known Instruments—celebrated for their Quality, Tone, and Finish—can now be obtained at most moderate 
and advantageous terms. Thirty thousand have been made and are in use. J. B. Cramer & Co.’s name is world 
renowned, and their prices are within the reach of all. 


PIANOS from £15 15s. for Cash or Hire Purchase System. 
4. B. Cramer & Co.’s New Models ey ee ae B. Cramer & Co.’s Yacht Pianos 
J. B. Cramer & Co.'s School finest J. B. Cramer & Co.’s Portable Pianos 


for excellence of 
sone and Finish. 

City Warehouse: Moorgate Street. Steam Factories: Castle Road, Kentish Town. 

All Communications to be Addressed to— 


Jd. B. CRAMER & CO., LIMA, ay nancrere.., 207, Regent St., London, W. 
BAND MUSIC, Easy, Effective, and Popular. , 


POST FREE, Specimens of CARL VOLTI’S Works, best and most omnes. FOR SUNDAYS, “P.8.A.,” etc, “GEMS FROM 
popular series yet issued. 400 sets to select from !!! E GREAT MASTERS.” 24 Nos. Selections from 














“HE AMATEUR CONCERT.” A Collection of Overtures, ton ios, Masses, etc. Same arrangements and prices as 
Operatic Selections, Movements from Symphonies, etc., ** Amateur Concert.” 
arranged as Solos, Duets, Trios, or Quartets for Violin, Piano, “THE SACRED WREATH.” A Selection of the yonet admired 
and Violin, Viola, ‘Cello and Bass, Flute and Piccolo, ‘Iwo Sacred Airs, 24 Nos. Septett and Piano, 1s. 6d. ea 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, POPULAR MARCHES. 36 Nos. For Band of Ten (or Ri and 
200 Nos. Band, 2s. 6d. each. Separate Parts, Piano, rs. ; other Piano, 2s, each, 
Parts, 6d. each, Also Series of Duets, Trios, and Quartets by Cart Vortt. 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 
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THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 


Prices, 48. cloth and ss, roan. 

CHANTS, SANCTUSES, ETC. Original book.) By the best Composers, ancient and modern. 
Music arranged for Congregational use. O.N, AS 7... l-fa. Prices from 6d. 

CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s, 4d. ords only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N. only, 


erown 8vo, prices 48. and 5s, Words only, cheap edition, 6d. and 





CHANTS AND ANTHEMS. Cheap Edition. reir in 1 vol. (viz., the 107 Chants andthe 115 Anthems), 1 
. or Tonic Sol-fa, Prices from 28. Words only, large type, 18. 6d. and 9s. 6d. 
THE ‘CONGREGATIONAL PSALMIST HYMNAL., Edited by the late HENRY ALLON, D.D. 1 


Tunes revised by Professor W. H. Monx, Mus.Doc. 921 Hymns and Tunes, O.N., from 38. 921 Hymns, Words only, from 8d. 
REVISED CHANTS, ETC, (180). Uniform with “ Psalmist Hymnal.” Comp. Score, O.N., from 2)- 


Words only, 6d. 
THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and Schoo! use. in 
Edited by the late HENRY ALLON. D.D.- 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Kible Classes, and 
Suffiient in number and variety for all uses of School and Home Worship. » N 
be 


LO a a 
































WORDS ONLY. eer s. d. 
Single Column Edition. 32mo, limp cloth 08 — er — _— oe tang en é ‘ : 
” ” ” ” cloth boards eee 0 10 ” ~ “ Cloth ia td 0 6 
° ” ” me » extra fine paper 1 0 MUSIC ONLY. Ti 
i x i » leatherette, red edges 1 4 Compressed Score. O.N. 8vo, cloth boards . 26 
roan, gilt edges 1 8 ” roan gilt as 8 8 Cl 
‘ ™ - * nee / Sol-fa. '8vo, cloth boards ae ae Li 
" Large Type. 16mo,cl. boards 2 28 » oan gilt me 38 Pa 
A LIBERAL ALLOWANGE TO SUNDAY sc CLASGRS. Full and Descriptive Catalaiue Pree 





Lonvon: HAZELL, WATSON 


att Printed by Hazert, Watson, & wimax, Lo. Ler abe 
Musica Teal 


NEY, Lp., 1, Creep Lang, E.C. 


; and Published atthe Office of Tuz Noncenreonmist 
ow, E.C. 



















